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Thursday, sepTember 7 & 14, 2017 
No meetings as per Board decision.*

  
Thursday, sepTember 21, 2017

The Future of Il Cenacolo Through the Eyes of a Savvy Friend
Charles Fracchia

Thursday, sepTember 28, 2017
North Beach and the Italian Bay Area Community 

as Remembered by Cenacolisti
Ken Sproul, Moderator

This month’s programs arranged by Ken Sproul.

*See note in President’s Message.

“Il Cenacolo is an organization that preserves, enhances and encourages all aspects of Italian arts, language and culture  
and recognizes the unique contribution of Italian heritage that is intertwined in the history and life of the San Francisco Bay Area.”
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Thursday, sepTember 21, 2017 
The Future of Il Cenacolo Through the Eyes of a Savvy Friend
Charles Fracchia

This is an unusual program. Charles Fracchia will speak to us 
as an outsider friend about how he views the future of Il Cenaco-
lo. Il Cenacolo, like so many other social clubs, faces a continu-
ing challenge to remain viable in today’s San Francisco. The loss 
of many of the city’s long-lived social, professional and ethnic/ 
cultural clubs over the past decades strongly concerns your 
Board.

Don’t miss this talk. Charles has much to offer us. He has had a 
long association with Il Cenacolo as a guest speaker and friend 
of many members. His familiarity with the Italian community, 

past and present, as wll as various other Italian social and beneficent organizations, will add to 
his talk’s usefulness. The perspective of a knowledgeable outsider may offer members a chance 
to think through solutions.

Charles was recognized as Man of the Year in 2015 by Italian Community Services. He is the 
founder and President Emeritus of the San Francisco Museum and Historical Society, and has 
given talks on a variety of historic subjects to such groups as The Commonwealth Club and the 
Mechanic’s Institute. He currently lectures at the Fromm Institute at USF. He is a native San 
Franciscan and was educated in Bay Area schools: USF (BA), University of California (MLS), 
San Francisco State University (MA) and the Graduate Theological Union/Berkeley (MA in 
Theology). He also attended Jesuit Sacred Heart Seminary with Jerry Brown. He was one of 
the Founders of Rolling Stone Magazine and taught for many years at SFSU and USF following 
a 25-year career in investment banking and advisory services.

He led history-based walking tours of San Francisco for various groups for over 20 years and 
knows the city and its history as well as can be known. His books include: City by the Bay: 
A History of Modern San Francisco: 1945-Present (1997), Fire and Gold: The San Francisco 
Story (1998), San Francisco Yesterday and Today (2008), and When the Water Came Up to  
Montgomery Street (2008).
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Thursday, sepTember 28. 2017
North Beach and the Italian Bay Area Community as Remembered by Cenacolisti
Ken Sproul, Moderator

Ken invites Cenacolisti and their wives who grew up as Italians 
in North Beach and the Bay Area from the 1940s to the early 
1960s to a discussion and exchange of recollections and personal  
history that could lead to an Il Cenacolo book/booklet of individual 
contributions that bring to life the time when growing up was an  
adventure in learning by doing.

Excellent books and photo collections exist about the origins and 
growth of the Bay Area Italian community, including that in 
North Beach, from the first arrivals through the 1906 earthquake 
and the rebuilding that followed, up to World War II. But few 
exist that cover the next decades. The arrival of non-Italians during and after World War II brought  
radical changes to North Beach. The expanded heterogeneous population, the new, sometimes raucous 
culture, and the expansion of Chinatown, coupled with an aging Italian population seeking warmer and  
quieter climes began in the 1950s. All these events have altered North Beach resulting in an antithesis 
to the Italian community of families, shops, churches, social organizations and clubs.

Ken encourages members and wives to share specific memories of their youth, of their time and place 
or family, and how different it was from today. Short and humorous is encouraged rather than long 
and woeful. Ken hopes to collect and publish a compilation of Il Cenacolo memories similar to On 
Being a Kid in San Francisco by Bob Troppmann.

Ken is a native San Franciscan, attended Lick Wilmerding before it was what it is now,  
Stanford University (English, history) and spent over 40 years in commercial real estate,  
mostly office and industrial sales and leasing in downtown San Francisco and also nationally. Major 
projects include Hills Plaza, the Clocktower on Rincon Hill, China Basin, Transamerica, Gap Inc., 
and many more. He has served on the boards of Suicide Prevention, San Francisco Heritage, Presidio 
Historical Society and currently serves on the San Francisco Museum and Historic Society board 
where he has written several articles about what he sees as the end of “old” San Francisco.

Before the lunch please take some time to think about what you recall as being some of 
the best memories of growing up; school, family, adventures, etc. that would lead oth-
ers to add, remember and expand. If you care to see a sample, see my essay I presented to Il  
Cenacolo a few years ago (linked on the homepage of our website. It may help jog your memory.

The more you remember…the more you remember!
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Dear Cenacolisti,

I hope all is well with you and your families. Summer is fast disappearing—I hope that you have taken 
advantage of our usual stellar weather and enjoyed yourselves. This bulletin, as usual, contains infor-
mation regarding upcoming events and other matters that I hope you will find useful.

PEOPLE—(in this case...YOU!)
As you probably know, a lot of the Board’s planning is carried out by hard-working “teams.” This 
summer we have put many hours into their reorganization to run the club better and more efficiently. 
We have teams centered on our fabulous events such as the Holiday Gala, the Opera Outing and the 
Italian Film Festival Dinner, and other teams focusing on the Club’s behind-the-scenes operations 
such as Finance & Investments, Fund Raising, Public Relations, Marketing and Website Design. We 
are always looking for good new ideas and energy, so if any of these are areas of interest, you only need 
to contact the team chairman (listed on the Teams page following) and you will be in business! We 
need as much participation as we can get, so I encourage you to call and to get involved.

I can’t express enough the gratitude for all the work the team members do—many thanks!

THE FUTURE OF YOUR BOARD— 
I know that it’s early, but I would like to start a discussion with you now about the composition of 
our Board of Directors and the need for you to make yourself available for service.

For background: We currently have 13 members of the Board—seven Officers (president, immedi-
ate past president, vice-president, secretary, treasurer, membership chair and program chair) and 
six Directors-at-Large. Each non-officer Director serves for two years. On July 1, 2018, we will have 
a significant change to our Board. While it is not absolutely certain, it is probable that we will need 
to elect two directors to replace current officers and three additional directors to replace those who 
will be completing their two- year terms. Adding five new directors requires us to start planning for 
this change now. Therefore, I am asking you to give serious consideration to assuming a leadership 
position. While I hope that several of you will step forward willingly, I am also aware of the current 
trend among all non-profits of reticence among its members to serve. I know that there is leadership 
capability among us—many of you have served your companies and organizations well—and I will be 
personally asking you to help ensure our continued existence and success. Please contact me directly 
to become involved. If we fail to develop leaders, we will fail. Enough said.

EVENTS & PROGRAMS—
Thanks to Marv Pheffer for organizing the July programs. The programs were really well-received 
and attendance was up.

This bulletin highlights our September programs organized by Ken Sproul. Please support your 
Club by attending as many of the Thursday luncheons as possible—of which there are only two this 
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month. I know that at times the traffic and parking are challenging (!), but I know that you have and 
will overcome those obstacles. Your support is really needed, so please come and continue to enjoy the 
outstanding programs and the camaraderie of your fellow club members.

*Because the fall is such a busy time, the Board has decided to officially resume the yearly schedule 
of luncheon programs on the third Thursday of September. Thus, there will be no luncheons on Sep-
tember 7 or September 14. Our regular schedule of Thursday luncheons will resume on September 21. 
For September only, the monthly Board meeting will not be held on the second Thursday, but on the 
third Thursday, September 21, at 9:30 am, before the luncheon at noon. If you would like to attend, 
please drop me an email.

The annual Opera Outing was held on August 27—too late to report in this bulletin. I know that 
Chuck Stagliano and his team (Richard Ruff, Don Lewis and Ron Derenzi) spent many hours on this 
event and I hope to report to you next month about its success.

Our next major event—the Marin Italian Film Festival—will take place on September 23. Cenacolisti 
Ken Sproul and Lido Cantarutti have put together a fantastic evening. Lido has organized this festi-
val for about 40 years now. This will be Il Cenacolo’s first collaboration with Lido. He and Ken have 
planned an evening that will include a delightful subtitled Italian film followed by a group dinner at 
a nearby, well-reputed Italian restaurant, La Toscana. It will be lots of fun. Please reserve now so that 
Ken and Lido know how many seats to set aside for our Il Cenacolo group and so that we can advise 
the restaurant of how many will be joining for dinner. We hope that this will be the initiation of a new 
Il Cenacolo tradition; we count on your presence to make it a success. aS we go to preSS i have been 
adviSed that thiS event haS been Sold out!

We will continue to have an open session at least once per year—probably in December. In addition, 
each monthly program chairman (each of the directors functions as the program chairman for one 
month per year) will have the option of planning for an open discussion in his particular month. I 
again encourage you to give Alex Kugushev (our Program Chairman) your ideas and he will forward 
them to the appropriate Director.

Don’t forget to mark your calendars for the Italian Film Festival September 23 through November 4, 
2017. (As mentioned the opening night festivities with Il Cenacolo are sold out) and for December 1, 
the Holiday Gala, as shown on the following il CenaColo Calendar of evenTs. You won’t want to 
miss these fabulous events!

FINALLY—
Your Board is dedicated to making Il Cenacolo a great experience for all. Your participation is vital. 
Please let us know how we are doing and share your ideas and suggestions as to how we can improve 
and make this an even better place.

Best regards,
Franz Cristiani, President
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IL CENACOLO TEAMS

SEPTEMBER 2017

finanCe/invesTmenTs 
Chairman: Marv Pheffer (m.pheffer@ilcenacolosf.org) 

Team members: John Benson, Ron Derenzi and David Giannini

fund raising
Chairman: Stuart Hume (s.hume@ilcenacolosf.org)

Team members: Michael Muscardini and John Shook

holiday gala 
Chairman: Ron Derenzi (r.derenzi@ilcenacolosf.org) 

Team members: Eugene Lanzone and West Whittaker

iTalian film fesTival
Chairman: Ken Sproul (k.sproul@ilcenacolosf.org) 

Team member: Lido Cantarutti

lunCheons/sfiaC liaison 
Chairman: Eugene Lanzone (e.lanzone@ilcenacolosf.org)

Team members: Ken Sproul and Lou Sarto 

opera ouTing 
Chairman: Chuck Stagliano (c.stagliano@ilcenacolosf.org) 
Team members: Ron Derenzi, Don Lewis and Richard Ruff

 
publiC relaTions, CommuniTy ouTreaCh and membership 

Chairman: Alex Kugushev (a.kugushev@ilcenacolosf.org)
Team members: David Cobb, Bill Dito and Mauro Zanetti

sTraTegiC planning/markeTing 
Chairman: Richard DeBono (r.debono@ilcenacolosf.org) 

Team members: Jim Boitano, Pietro Bonanno and Mike Prior

WebsiTe redesign 
Chairman: Doug Von Qualen (d.vonqualen@ilcenacolosf.org)

Team member: Chuck Stagliano
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iTalian Cinema and neorealism

September’s Correnti della Storia investigates Italian Cinema, in preparation for Il Cenacolo’s 
event on September 23 at Cenacolista Lido Cantarutti’s Italian Film Festival presentation in 
Marin. The essay looks at the early years of Italian cinema and the key films and people that 
played an important role in the development of this art form in Italy. After this introduction, the 
essay goes on to explore in depth what many consider to be the major genre of Italian cinema—
Neorealism. The age of Neorealism begins after World War II and reaches its high point dur-
ing the 1960s. But its influence on Italian and worldwide cinema continues down to the present 
day. Neorealism has been aptly called “the Golden Age of Italian Cinema.”  Future essays will 
look in more detail at various people who were associated with this genre, especially actors and  
directors. In this essay, we will only touch very briefly on these same individuals and the role they 
played in the development of this important genre.

early hisTory of iTalian Cinema

The French Lumière brothers (left) began showing 
films in Italy in 1896. The first known Italian film was 
produced that year and records the visit of the Ital-
ian King and Queen in Florence. In the late 1890s and 
early 1900s, Lumière trainees were soon producing 
short films documenting everyday life and comic strips 
that were popular at the time. The commercial Italian 
film industry was led by three major organizations: 
Cines, based in Rome; and the Turin-based companies  

Ambrosio Film and Itala Film. The first major film released commercially was Florentine 
Filoteo Alberini’s historical film, La Presa di Roma, 20 Settembre 1870 (The Capture of Rome, 
September 20, 1870) released in 1905 by Cines. 
Other film companies soon followed both in Milan 
and in Naples. By 1908, these early companies had 
quickly attained a respectable production quality 
and were able to market their products both within 
Italy and abroad.

Early Italian films typically consisted of adapta-
tions of books or stage plays, such as Mario Ca-
serini’s Otello (1906) and Arturo Ambrosio’s 1908 
adaptation of the novel, The Last Days of Pompeii. 

CorrenTi della sToria
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Also popular during this period were films about  
historical figures, such as Caserini’s Beatrice  
Cenci (1909) and Ugo Falena’s Lucrezia Borgia (1910). 
L’Inferno, produced by Milano Films in 1911, was the 
first full-length Italian feature film ever made. Popu-
lar early Italian actors were Emilio Ghione, Alberto 
Collo, Bartolomeo Pagano, Lyda Borelli (right), Ida 
Carloni Talli, and others.

Enrico Guazzone’s 1913 film Quo Vadis was one of 
the earliest “blockbusters” in cinema history, utilizing 
thousands of extras and a lavish set design. Giovanni 
Pastrone’s 1914 film Cabiria was an even larger pro-
duction, requiring two years and a record budget to 
produce. Pastrone developed a number of innovations 
in this film:  using dramatic settings derived from the 
tradition of grand opera; using numerous cameras 
to film the same scene from different angles instead 
of a fixed single camera (this then became the stan-
dard for film production worldwide); using a dolly or moving camera for the first time. Nino  
Martoglio’s Lost in Darkness, also produced in 1914, documented life in the slums of Naples, 
and is considered a precursor to the Neorealist movement of the 1940s and 1950s. Thus, prior 
to the First World War in 1914, Italy was at the forefront of screenwriting and movie produc-
tion. These silent films were originally historical, mythological or documentary in nature, but 
by 1910 the Italians began producing art films and comedies.

Between 1911 and 1919, Italy was home to the first avant-garde movement in cinema, inspired 
by the country’s “Futurism” movement. The 1916 Manifesto of Futuristic Cinematography 
was signed by a number of Italian filmmakers. To the Futurists, cinema was an ideal art form 
since it was a fresh medium, and able to be manipulated by speed, special effects, and editing. 
Most of the futuristic-themed films of this period have been lost, but critics cite Thaïs (1917) 
by Anton Giulio Bragaglia as one of the most influential, serving as the main inspiration for 
German Expressionist cinema of the 1920s. Another important avant-garde classic was Mario 
Caserini’s 1913 film, The Last Days of Pompeii, which was a blockbuster that featured great 
visual effects for the time, and is regarded as the first disaster movie.

In 1914 society drama became popular with its melodramatic themes and passionate  
emotions. These films marked the birth of the Italian “femme fatale,” and made stars 
of the actresses who played these roles. The genre gave rise to the popularity of the  
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lingering close-up shot, which was emulated through-
out Europe. The most famous Italian diva of the time was  
Eleonora Duse, who, in 1923, became the first woman (and 
the first Italian) to be featured on the cover of the newly  
created Time magazine.

The burgeoning Italian film industry struggled against  
rising foreign competition in the years following the first 
World War. To counter this competition, several major  
studios, among them Cines and Ambrosio, formed the Unione 
Cinematografica Italiana (Italian Cinema Union) to coordi-
nate a national strategy for film production. However, this  
effort was largely unsuccessful because of the wide disconnect 
between production and exhibition, i.e., some movies weren’t 
released until several years after they had been produced. 

Among the notable Italian films of the late silent era were Mario Camerini’s Rotaio (1929) and 
Alessandro Blasetti’s Sun (1929).

Sound came to Italian films in 1930 with Gennaro Righelli’s The Song of Love, the first  
Italian sound film. This was followed by Blasetti’s Mother Earth (1930) and Resurrection (1931), 
and Camerini’s Figaro and His Great Day (1931). The advent of sound film led to stricter cen-
sorship from Mussolini’s Fascist government.

During the 1930s, light comedies known as “Telefoni Bianchi” (“white telephone”) were pre-
dominant in Italian cinema. These films, featuring lavish set designs, promoted conservative 
values and respect for authority, and thus typically avoided the scrutiny of the government cen-
sors. Important examples of Telefoni Bianchi include Guido Brignone’s Paradiso (1932), Carlo 
Bragaglia’s O la Borsa o la Vita (Either the Bag or Your Life) (1933), and Righelli’s Together in 
the Dark (1935). Historical films, such as Blasetti’s 1860 (1934) and Carmine Gallone’s Scipio 
Africanus: The Defeat of Hannibal (1937), were also popular during the early1930s.

While Italy’s Fascist government provided financial support for the nation’s film industry, it 
also engaged in censorship, and thus many Italian films produced in the late 1930s and early 
1940s were propaganda films showing the benefits of living the “wonderful” life in Fascist 
Italy. The most important financial contribution of the Fascist government came in 1934 when 
the government created the Direzione Generale per le Cinematografia (General Directorate 
for Cinema), and appointed Luigi Freddi its director. With the approval of Mussolini, this 
directorate called for the establishment of a town southeast of Rome devoted exclusively to 
cinema, dubbed the “Cinecittà” (Cinema City). Built from scratch, it was completed in 1937. 
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continued next page



The Cinecittà provided everything necessary for filmmaking: theaters, technical services, and 
even a cinematography school, the Centro Sperimentale di Cinematografia (Experimental  
Center for Cinematography), for younger apprentices. The Cinecittà studios were Europe’s most  
advanced production facilities, and greatly boosted the technical quality 
of Italian films. (Many films are still shot entirely in Cinecittà. Today it 
is the largest film studio in Europe, and is considered the hub of Italian 
cinema. During the 1950s, the number of international productions being 
made there led to Rome’s being dubbed the “Hollywood on the Tiber.”)

Also during the late 1930s, Mussolini’s son, Vittorio (right), created a  
national production company and organized the work of noted authors,  
directors, and actors (including even some political opponents), thus  
creating an interesting communication network among them that  
produced several important artistic friendships and stimulated cultural 
interaction.

neorealism
 

As World War II came to an end and Benito Mussolini’s government fell, the Italian film  
industry lost its center. A new genre in Italian cinema began to develop. Neorealism, also 
known as the “Golden Age of Italian Cinema,” was a sign of cultural change and social prog-
ress in Italy. The films presented contemporary stories and ideas that involved the lives of the 
poor and the working class. They were often shot in the streets and other outdoor locations, 
since the Cinecittà film studios had been damaged significantly during the war by Allied 
bombings. They frequently incorporated non-professional actors. The themes that Neorealist 
films explored were the difficult economic and moral conditions of post-World War II Italy, 
emphasizing changes in the Italian psyche and conditions of everyday life, including poverty, 
oppression, injustice and desperation.

Though the term “Neorealism” was first used to describe Luchino Visconti’s 1943 film,  
Ossessione, there were several important precursors to the movement, most notably Cameri-
ni’s What Scoundrels Men Are! (1932), which was the first Italian film shot entirely on location, 
and Blasetti’s 1942 film, Four Steps in the Clouds.

Visconti adapted James M. Cain’s 1934 novel, The Postman Always Rings Twice for his film 
Ossessione, a murder mystery released in 1943, while Italy was still under Fascist rule. The 
film angered Fascist officials because of the raw portrayal of Italian life under Fascist rule. 
Upon viewing the film, Vittorio Mussolini is reported to have shouted, “This is not Italy!”  
before storming out of the theater. The film was subsequently banned in the Fascist-controlled 
parts of Italy. 
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A second important film that established the genre and techniques of Neorealism was Roberto 
Rossellini’s Rome, Open City (1945), which was released just months after the war’s end. It 
dramatized the end of German occupation of Rome in 1944. Italians were portrayed as both 
victims and collaborators in the film, just as they were in real life.

Following these two films, up-and-coming director Vittorio de Sica scored two major success-
es to further the Neorealist movement. The first was Shoeshine (1946). This movie featured 
two young friends who were trying to survive minimally in post-WWII Italy. In the process of 
survival, they faced unjust imprisonment. This turned them into enemies and they soon came 
to personal ruin at the hands of cruel outside forces. As with all the major movies of the ’40s 
and ’50s, the film ended in tragedy.

Vittorio de Sica’s second was The Bicycle Thief (1948). Not 
only is it considered by many to have been de Sica’s best 
film, it is arguably the crowning achievement of the entire 
Neorealist movement. The story followed a father and son as 
their family came to ruin among throngs of desperate people 
in postwar Rome. This crushing tragedy not only boasted the 
artistic achievement of one of the most haunting final shots 
in film, but also contained images that made the best visual 
case for the Marshall Plan. The Bicycle Thief contained icon-
ic shots of endless repositories that held pawned possessions. 
These images and others in the movie hauntingly depicted the 
plight of bombed-out Europe, a continent of people who were 
still buckling even after World War II had ended. The Bicycle 
Thief also embodied the bleak themes of the early Neoreal-
ist movement, namely, the failure of downtrodden people to 
work together and a vile world of adults corrupting children.

Visconti’s La Terra Trema (The Trembling Earth) (1948) also highlighted the lack of coopera-
tion among Italians by focusing on Sicilian fishermen — who spoke Sicilian, not Italian, in 
the film — making a life for themselves out of the plentiful bounty of the sea. A working-
class family tried to free itself from the price-fixing of the local bosses, only to end up poorer 
than before thanks to an uneven playing field. Soon, the joys of small-town life got buried by  
oppressive entrapment and the protagonist realized that no amount of self-preservation would 
save him from poverty— it would require unity with others who are struggling.

Rossellini explored these ideas even further in Germania Anno Zero (Germany, Year Zero) 
(1948), which was set not in Rome nor Sicily, but in Berlin. The cast was composed of regular 
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people living among Berlin’s rubble and offered the world a glimpse into the state of the city, 
still in ruins two and a half years after the war. In this tragic tale, Edmund, a well-meaning 
little boy, had an ailing father, and his schoolteacher, seeking to keep the Nazi ideology alive, 
convinced Edmund that poisoning his weak father would be the charitable thing to do. Things 
only got worse from there.

Films like Germania Anno Zero weren’t made just to tell sad, honest stories; they were also 
made to inform audiences of the real issues people faced and thereby to inspire change. This 
was the point of Italian Neorealism: the backdrop in this case was Germany, but the story 
could take place anywhere. The themes of regular people fighting the brutal world around 
them make for universal stories that can reach the hearts of any audience in any time period.

While Neorealism exploded after the war, and was incredibly influential at the in-
ternational level, Neorealist films made up only a small percentage of Ital-
ian films produced during this period, as postwar Italian moviegoers preferred  

escapist comedies that built on Neorealist themes 
but added some comedic cynicism to the mix.  
Federico Fellini (left) moved Neorealism in this 
new direction. He took the cinematic world 
by storm with his work with actress Giulietta  
Masina in the films La Strada (The Street) (1954)  
and Nights of Cabiria (1957). These films were a  
notable departure from the dark nature of Ne-
orealism since Fellini took serious topics and 
mixed in some comedy. Fellini followed Ma-
sina’s characters, a naïve street performer in 
La Strada and a prostitute looking for love 
in Nights of Cabiria, through a world of ar-

rogant men who repeatedly thwarted or manipulated her goals for a better life. These 
films were also unique because they explored the cultural roots that led to Italian  
Fascism, specifically the destructive masculine impulses. By shining a light on the inhumanity 
of sexism, Fellini showed viewers that rebuilding Italy would mean more than just repairing 
its broken structures; it would have to amend its social structure as well.

As Italy entered the 1960s with confidence, its movies reflected this novel attitude in order 
to reach new heights of international popularity. Fellini reached a high point with his two 
best-known works: La Dolce Vita (The Sweet Life) (1960) and 8 ½ (1963). Both of these titles 
featured Marcello Mastroianni, who portrayed a womanizing journalist (La Dolce Vita) and 
a womanizing director (8 ½), probably representing Fellini himself. These were very unique 
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narratives. Many characters entered and exited at odd times, entire plot points picked up and 
ended without warning, and Mastroianni failed to arrive at any sort of settled relationship 
with the women in his life. But unlike the mainstream Neorealist films, neither movie ended in 
tragedy, but in ambiguity.

La Dolce Vita and 8 ½ were praised by international audiences, with directors like Martin 
Scorsese and Woody Allen taking lots of inspiration from them, and this was a clear turning 
point in the Neorealist movement. After all, crowds did not gravitate towards these films for 
their innovation, but really for their decadence. The shift from tragedy to ambiguity brought 
in an era of lighter films and showed how the grit of postwar Italy was eroding into glamor. 
There was good reason for that shift since Italy was experiencing the full benefits of aid from 
the Marshall Plan, successful democratic government in Italy, and economic integration, all of 
which were ushering in a new era of prosperity.

The early 1960s also began the first major comedies  
associated with this movement, all of which starred  
Marcello Mastroianni (right): Divorce Italian Style (1961); 
Yesterday, Today, Tomorrow (1963); and Marriage Italian 
Style (1964). The latter two had de Sica as the director and 
starred Sophia Loren as the female lead. Each of these 
films ridiculed Italy’s sexist laws and attitudes, while also 
emulating absurdity and feminism from the French New Wave genre. These movies also had 
the characters do crazy things to match the crazy laws they were confronting. For example, 
when Mastroianni tried to get his wife to cheat on him (since divorce was illegal in Italy),  
Loren insisted she was constantly pregnant to exempt herself from getting arrested.

Further, Vittoria de Sica’s Two Women (1960) inaugu-
rated the “pink Neorealism” phase of the movement.  
Essentially, he and others filmed movies with Sophia  
Loren (left) and other actresses that looked at social issues 
in a comic light. Two Women bridged this gap in tone by 
featuring a mother and daughter persevering through the 
horrors of WWII in a film marked by heaviness like that 
in Neorealism’s early films. Loren proved she was more 
than just another European sex symbol when she won 
the 1961 Academy Award for Two Women. (She was one 
of two Italian women to win the Best Actress award, the 
other being Anna Magnani in 1955 for The Rose Tattoo).
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While these lighter films were certainly popular, the prolific Luchino Visconti believed that 
the movement was heading in the wrong direction, and decided that the only path that would 
usher in sobering authenticity was to go backwards. His 1963 masterpiece, The Leopard, based 
on Giuseppe Tomasi di Lampedusa’s novel of the same name, told the tale of Italy’s unification 
a century earlier through the eyes of Don Fabrizio, a Sicilian noble. Fabrizio embodied the 
titular animal. He was a regal beast who feared a united Italy, as it would mean losing his pow-
ers as a noble. So he scorned the rising bourgeois class whose members he saw as scavengers. 
Fabrizio’s nephew shocked him by selling out his family name for a prime position in the new 
nation of Italy — a nation that rigs elections and executes dissenters — leaving the disheartened 
Don Fabrizio to take a step back and merely watch the world change around him. Everything 
changes and nothing changes, he reasoned.

With Italy’s worst days now behind it, the key Neorealism titles of the ’70s took stock of the 
past and what Italy had lost in its postwar recovery and modernization. Pier Paolo Pasolini’s 
The Decameron (1971) was based on Boccaccio’s famous literary work. It was set in Medieval 
Italy and featured the Neapolitan dialect, rather than common Italian. Pasolini bemoaned the 
loss of regional dialects which an improved school system, news media, and even films, ironi-
cally, were sweeping away. A modernizing Italy, in other words, was losing something in the 
process.

Sadly, the ‘70s saw the passing of first generation Neorealists de Sica, Rossellini, Visconti, 
and Pasolini. It also witnessed the decline of Federico Fellini. Because of this, Italian cinema 
languished as more and more American movies were 
emerging and displacing European movies. As Italy 
made social progress, it seemed to eliminate the very 
struggle that drove its filmmakers in the first place. 
In a final act of the genre, Giuseppe Tornatore came 
onto the scene with his masterwork, Cinema Paradiso 
(1988). This movie, along with Malena (2000), is not 
set in contemporary Italy like most of the films of his 
forebears. Instead, they look back to the ’40s and ’50s 
when Neorealism was at its height.

Malena took on the familiar themes of fascism and sexual repression, and Cinema Paradiso 
told the story of a boy who learned to become a projectionist for his small town theatre. These 
coming-of-age stories each followed a boy we can assume had some of aspects of Tornatore 
in him. As the boy wanted not only to project great movies but to make his own, his father-
figure told him he must leave town and never return if he wanted to realize his dreams. And 
where are both films set? In Sicily, of course! As Don Fabrizio argued in The Leopard, Sicily 
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crushes its youth — if they don’t leave the ancient island by the time they are twenty, they have 
no chance of ever rising above the weight of tradition. That is precisely what Tornatore’s hero 
did to become a director, yet there was something incomplete about this narrative.

A young Tornatore (right, 2016) may have yearned 
for greater things than Sicily, but it was precisely 
this regional entrapment that compelled filmmak-
ers to return to it. Sicily and the southern half of 
Italy, which magnify every Italian characteristic, 
were the setting of almost every key Neorealist 
film. Thus, Tornatore returned to his native Sicily 
with a romantic outlook that he probably lacked 
as he grew up in a town too small for his dreams. 
Realism, after all, would not succeed as art without 
romanticism.

Fine

All the Neorealists desired to show the extraordinary in the common, to document humanity 
in what others have passed over. No story better exemplifies this dynamic than Tornatore’s 
own paradoxical life-story: Like Italy, his rising tide of fortunes slowly eroded his drive for 
art, but in turn, he grew and became better for it.

So, Neorealism as a movement was no longer popular; it had run its course. Italian filmmakers 
sought other stories and ways to convey the new image of life in contemporary Italy, with the 
new problems that emerged in the modern world dealing with family, loss of tradition, work, 
societal issues, isolation of the individual, and others.

Adapted by James J. Boitano, PhD from:  Italian Legacy Website, Film Reference Website, Film Inquiry Website, 
Movie Musing Website, and Wikipedia.
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IL CENACOLO CALENDAR OF EVENTS

Thursday, sepTember 21, 2017: nexT il CenaColo board meeTing
Just a reminder that you are invited to attend and observe a Board 
meeting. If you are interested, all you need to do is email me  
(ilpresidente@ilcenacolosf.org) and let me know your preferred date. 

(We usually meet at 9:30am on the second Thursday of each month right  
before the weekly luncheon meeting,--this month is an exception, as we meet 
on the third Thursday, September 21, 2017).

saTurday, sepTember 23, 2017: nighT aT The iTalian film fesTival
The Marin Italian Film Festival Runs from September 23 through November 4.  
Ken Sproul has arranged a fabulous evening of entertainment with our  
fellow Cenacolista, Lido Cantarutti. Lido has organized this event for 
many years. They have arranged for us to attend the opening night at 
the Showcase Theater in the Marin County Civic Center. After the per-
formance, dinner will be at La Toscana, a nearby Italian restaurant.  

friday, deCember 1, 2017: holiday gala
The Holiday Gala will be held at the San Francisco Italian Athletic Club. 
The Gala’s Chairman, Ron Derenzi, along with his team, are working on 
this real Italian-style holiday party—with great food and lots of fun. This 
year’s gala is a change from prior years’ and promises to be different in 
style and substance—in a much more casual environment and at a lower 
price. As in the past, we will be honoring our Person-of-the-Year: this year 
it will be Anna Maria Pierini, the executive director of Italian Community 
Services—an agency that has provided outstanding service to our Italian 
community for many, many years. Please mark December 1 on your cal-
endars now and join your fellow members and friends for a great kick-off 
to 2017’s holiday season. More information to follow in future bulletins!

sold ouT!

mailto:ilpresidente%40ilcenacolosf.org?subject=I%20would%20like%20to%20attend%20a%20Board%20meeting


SFIAC PARKING
(all within 1-4 blocks away)

• Valet parking at Original Joe’s restaurant at the corner of Stockton and Union. You 
do not have to dine there to use the valet. The current charge is $9.

• APM Parking at 721 Filbert. $10 with SFIAC validation.

• North Beach Garage at 735 Vallejo (between Stockton and Powell). $3 per hour. 

• Vallejo Street Garage at 766 Vallejo. $3 per hour.

• Green Street Parking at 626 Green (between Columbus and Powell). $10.

• Powell Street Garage at 1636 Powell (between Union and Green). $12-$25.

(Click on links for directions to SFIAC)

RIDE SHARE

from:      ConTaCT:
      
SF—Pacific Heights and the Marina . . .Richard De Bono   415-730-2584 cell 

SF—Marina . . . . . . . . . . . . . . . . . . . . . . . David Giannini  415-921-3077 home 
          415-713-9219 cell

SF—Jordan Park, Inner Richmond . . . Chuck Stagliano   415 531-6900 cell 

Marin County . . . . . . . . . . . . . . . . . . . . . .David Cobb   707-888-2311 cell

https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/Original+Joe's,+601+Union+St,+San+Francisco,+CA+94133/@37.8005845,-122.4092057,17z/data=!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f1118b217d:0x3937c8b9b320c10b!2m2!1d-122.409272!2d37.8002765
https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/721+Filbert+Street,+721+Filbert+St,+San+Francisco,+CA+94133/@37.8008494,-122.4125817,17z/data=!3m1!4b1!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f0315d35f7:0x6c10348cbb1bd172!2m2!1d-122.4116674!2d37.8009441
https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/North+Beach+Garage,+735+Vallejo+St+%23+763,+San+Francisco,+CA+94133/@37.7996026,-122.4114426,17z/data=!3m1!4b1!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f3d1c266e7:0xaf792549c12bb71b!2m2!1d-122.4096287!2d37.7983126
https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/Vallejo,+766+Vallejo+St,+San+Francisco,+CA+94133/@37.7998083,-122.4116047,17z/data=!3m1!4b1!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f3d3577645:0xf373df0bc8c15236!2m2!1d-122.4099113!2d37.798724
https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/626+Green+Street+Parking+Lot,+654+Green+St,+San+Francisco,+CA+94133/@37.8002301,-122.4118692,17z/data=!3m1!4b1!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f177c33879:0xaa77158aa2347942!2m2!1d-122.4099012!2d37.7996896
https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/1636+Powell+St+Parking+Garage,+1636+Powell+St,+San+Francisco,+CA+94133/@37.8003801,-122.4119155,17z/data=!3m1!4b1!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f198bb5449:0x7aca8e13ba0bd7e2!2m2!1d-122.4103349!2d37.7998677


MEMBERSHIP

Please welcome our new member: 

Robert Laggini, American Canyon; sponsored by Ron Fenolio.

Robert has a BA in Italian from Rutgers University, and an MA in Italian from UCLA.  
He is District Manager at Northern California Aveniu Brands.

“I have a strong family background in Italian language and culture which connects to my career in the wine 
industry. I currently teach Italian at Napa Valley Community College. I have a strong interest in a social 

business group that has members of similar interests.”



LET’S GO OUT TO A FILM & DINNER! 
AN EVENING WITH IL CENACOLO

Saturday, September 23, 2017

The Il Cenacolo family and friends are to be the guests of honor at the opening night 
of the Marin Italian Film Festival. Fellow Cenacolista, Lido Cantarutti, the Grand 
Master of Ceremonies, will welcome us with fanfare and élan.

THE FILM: “Belli di Papà” (“Daddy’s Angels”) a comedy of today’s generational 
disconnect in Italy, has been exceptionally well-received in Italy. Humorous, 
timely and with subtitles for those who need them.

WHEN:  Saturday, September 23, 2017, 5:30 PM (Please arrive by 5PM)

WHERE:  Showcase Theatre, San Rafael/Marin Civic Center 
                  10 Avenue of the Flags,  San Rafael,  CA  94903

TICKETS:  $20 per person. Available starting 11 AM on Monday August 14. 
Purchase online at here or by phone at (415) 473-6800 or by mail. 

PLEASE BUY YOUR TICKETS AS SOON AS POSSIBLE AS THE SHOWS USUALLY SELL OUT 
AND OPENING NIGHT IS A SPECIAL OCCASION.  

Identify yourself as an Il Cenacolo member as we have a special seating section.

To review the 2017 schedule, the Festival’s history over 41 years and Lido’s unique 
place in Marin and Italian culture, see www.italianfilm.com.The website will have 
directions and maps, parking information, etc.

THE DINNER THAT FOLLOWS
We have reserved the patio at La Toscana, an excellent family-run Italian restaurant 
located nearby, for a 7:15 pm seating. Patio tables are limited, so please RSVP to 
me as soon as possible. Dinner on the Patio will offer a choice of menu items. Cost, 
excluding alcohol, is estimated at $74/person including tax and tip. Please send your 
check, payable to Ken Sproul, to: 315 Harcross Road, Woodside, CA  94962. There 
is additional seating inside but you must make your own reservations separately 
with the restaurant. (www.ristorantelatoscana.com)

Please let me know if you have questions and whether you will be attending either 
the film and dinner, or just the film. Looking forward to seeing you there!

RSVP to: Ken Sproul
sproolay@att.net

SOL
D O

UT!


