
IL CENACOLO
 ITALIAN CULTURAL CLUB

Founded in 1928 

Regular Thursday Meetings, Noon to 2:00 P.M. 
San Francisco Italian Athletic Club

1630 Stockton Street (3rd floor), San Francisco, CA 94133
 

 www.ilcenacolosf.org

“Il Cenacolo is an organization that preserves, enhances and encourages all aspects of Italian arts, language and culture  
and recognizes the unique contribution of Italian heritage that is intertwined in the history and life of the San Francisco Bay Area.”

DECEMbER 2018
 

Thursday, december 6, 2018
No meeting in deference to the Christmas Gala, December 7.

Friday, december 7, 2018
IL CENACOLO CHRISTMAS GALA

St. Francis Yacht Club, 5:30 pm

Thursday, december 13, 2018
Locating Your Family Land in Italy 

Anthony and Sonia Alioto

Thursday, december 20, 2018 
The Merrie Olde ChrisTMas CarOlers

Thursday, december 27, 2018
No meeting in deference to Christmas.

This month’s programs arranged by Ron Derenzi.

❖ ❖ ❖

Happy Holidays & Happy New Year!
See you at our first meeting of the year on January 10, 2019!

http://www.ilcenacolosf.org/
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Thursday, december 13, 2018
Locating Your Family Land in Italy 

Anthony and Sonia Alioto

“What every Italian-American should know about their rights in Italy”

Anthony Alioto was born and raised in San Francisco, and holds degrees from Saint Mary’s 
College, San Francisco State University and the Universita de Firenze. He has some 20 years 
work experience in Italy. Sonia Alioto was born and raised in Ferrara, Italy. She holds degrees 
from the Universita de Ferrara and the Universita de Camberino including a Doctor of Italian 
Jurisprudence. 

Anthony and Sonia own the firm Italian Legal Language Services, LLC, located in Novato, CA 
and Ferrara, Italy. Their firm provides assistance to individuals and law professionals regard-
ing estate filings in Italy, and specializes in locating property in Italy that Italian-American 
children, grandchildren or great grandchildren may be able to reclaim.

“Anthony helped me locate my grandfather’s property in Verbicaro, Calabria, still in the name of 
my grandfather, great-uncle and great-aunt!” —Ron Derenzi

This talk will be an exciting and informative experience!

program proFiles 
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program proFiles                                                    COnTinued

Thursday, december 20, 2018 
The Merrie Olde Christmas Carolers

We invite you to enjoy a delightful lunch with your fellow Cenacolisti and guests and listen 
to the wonderful Carolers singing traditional Christmas songs.

TRADITIONAL CAROLS • CLEVER ARRANGEMENTS • ORIGINAL SONGS AND NOVELTY TUNES
The Merrie Olde Christmas Carolers, the world’s oldest and largest professional caroling  

organization, has been entertaining and amusing audiences since 1977. 
The Merrie Olde Christmas Carolers are professional singers and featured artists 

from opera and theatre companies throughout Northern California. 
Costumed in Dickensian attire, the Merrie Olde Christmas Carolers perform 

new and unique musical arrangements of beloved holiday songs, 
created just for us by founder Ken Malucelli (ascap). 

Songs are accompanied by the merry sounds of sleigh bells, finger cymbals, tambourines and kazoos.
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Dear Cenacolisti,

Hope you all enjoyed Thanksgiving and are ready for the approach-
ing Holiday Season.

First, our thanks to Peter Sherwood for his excellent November 
luncheon programs. Dr. Winslow’s Field Adventures were cap-
tivating as were the presentation about rural Tuscany and Sicily 
by Peter and Susi (our dear “Den Mother”). Laura Ackley again 
reminded us about San Francisco’s historic 1915 Panama Pacif-
ic Exposition—great book by the way! Finally, Chuck Stagliano 
wrapped up the month of programs with another fascinating (and 

timely) presentation about how commercial airlines get us all safely and expeditiously “from 
here to there.” All wonderful and interesting Thursday luncheons with our fellow Cenacolisti.

Second, I am sure that you do not want to miss our December 7th Holiday Gala—marking Il 
Cenacolo’s 90th Anniversary! If you stop to think about it....it really is a momentous occasion!  
Since 1928 our Club has ridden the waves of history, from a World War, to Elvis Presley, to 
men landing on the moon, and to the advent of the internet! How many organizations do you 
know that have lasted this long with this amount of consistent support and enthusiasm? We are 
proud of the contributions and participation of all our members who have helped our mission 
of preserving Italian Culture throughout all these years.

Well, our well-deserved party promises to be a great time for all—not only another five-star-
worthy banquet arranged by Ron Derenzi and his committee, but also special presentations 
and a few surprises! (One clue: we will be taking a group photo of all those members attending,  
the old-timers and the new-timers!)

We have only two luncheons this month due to the holidays, and of course I hope to see you 
there. I am especially looking forward to celebrating with you at our Gala on December 7. 
(Don’t forget: RSVP* before it is too late!)

Ciao, David

*https://ilcenacolosf.org/christmas-gala/

From The desk oF The presidenT                            deCeMber 

Celebr
ating Il 

Cenacolo’s 90th Year!               

https://ilcenacolosf.org/christmas-gala/
https://ilcenacolosf.org/christmas-gala/
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The Officers and Board of Directors of 
IL CENACOLO 

ITALIAN CULTURAL CLUB
cordially invite you to our

2018 Christmas Gala
celebrating 

il cenacolo’s 90 th Year 
r r r

Friday, December 7, 2018 

St. Francis Yacht Club
Northwest & Golden Gate Rooms
On the Marina / 99 Yacht Road

San Francisco, CA 94123

5:30 pm
Hosted Cocktail Reception and Hors d’Oeuvres

Overlooking the Golden Gate Bridge

6:30 pm 
Dinner

8:30 pm 
“90 Years of Il Cenacolo”

Presented by David T. Giannini, President
r

black tie optional  $175  rsVp

This function is partially underwritten by the Anthony T. Barbieri Fund.
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arcangelo corelli
(1653-1713)

This month’s essay  deals with one of the seminal figures of Baroque music—Arcangelo Corelli. 
He was the first master of the modern violin, and the predominance of that instrument in the 
music of the following centuries is his technical and pedagogical legacy. He managed to extract 
from the violin a beauty of tone and singing lyricism that were previously unknown; these quali-
ties brought him international fame, both for his own performances and for those of his many 
students who began to disseminate his techniques. It would not be an overstatement to say that 
the fundamentals of modern string playing—including issues of both bowing and fingering— 
descend directly from Corelli.

He was also a composer who was a major figure in the development of the modern genres of 
sonata and concerto. His compositional pieces were the first coalescing of modern tonality and 
functional harmony, thus shaping the development of musical styles in the following centuries.

baptismal records indicate that Corelli was born on February 
17, 1653 in the small Romagna town of Fusignano (near 
Imola), which was then in the Diocese of Ferrara, in the 
Papal States. His family owned land in the region and had 
lived in Fusignano since 1506. Records show that there 
had been a Corelli who had moved to the area from Rome 
in the 15th century. Although they were prosperous, they 
were almost certainly not of the nobility. Corelli’s father, 
Arcangelo, died five weeks before the composer’s birth; his 
mother Santa (née Ruffini, or Raffini) named him after his 
deceased father. His mother raised him along with her four 
older children.

because there are so many anecdotes and stories about 
Corelli’s life, it is difficult to piece together a factual  
biography, especially for his formative years that include 

his musical education. One thing that is known for certain through contemporary sources is 
that the tradition of a highly idealized childhood has long been debunked. What we do know 
about his early musical training comes from the poet Giovanni Mario Crescimbeni, who knew 
Corelli well. Corelli’s  first music teacher was the curate of San Savino, a village on the out-
skirts of Fusignano. Later, he went to Faenza and Lugo, where he was taught his first elements 
of musical theory.

la culTura iTaliana

Portrait by Hugh Howard (1697)
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In 1666, at the age of 13, Corelli went to bologna, a major center of musical culture at the time, 
which had a flourishing school of violinists associated with Ercole Gaibara and his pupils, 
Giovanni benvenuti and Leonardo brugnoli. between 1666 and 1667, he studied with ben-
venuti, the violinist of the chapel of San Petronio in bologna. benvenuti taught him the first 
principles of the violin. In 1667, this early training was followed by brugnoli, who furthered 
his education in the violin. In 1670, at the exceptionally young age of 17, Corelli was accepted 
into the Philharmonic Academy of bologna.

Although the nickname “Il bolognese” appears on the title pages of Corelli’s first three pub-
lished sets of works (Opus 1 to 3), the duration of his stay in bologna remains unclear. What is 
known is that he moved to Rome sometime before 1675, and began playing in various churches 
and other venues around the city. by February 3, 1675, he was already third violinist in the 
orchestra of the chapel of San Luigi dei Francesi in Rome, and by the following year he was 
second violinist.

Although Rome did not have any permanent orchestra providing stable employment for in-
strumentalists, “Arcangelo bolognese” (as he was known) rapidly made a name for himself, 
playing in a variety of ensembles sponsored by wealthy patrons. One such performance venue 
was in Rome’s San Marcello where he played in Lenten oratorios for Cardinal benedetto Pam-
phili from 1676 to 1679.

Many of his activities during his first five years in Rome are  
unknown. What we do know is that he successfully found patrons 
to help support him during this time. His first was in the service of 
Queen Christina of Sweden (right), who had moved to Rome after 
her abdication in 1654. Some his earliest works are dedicated to 
her, and were performed at her “academies.”
  
It is also likely that he played violin in various ensembles at the 
Tordinona Theatre on many occasions. On June 3, 1677, he sent his 
first composition, Sonata for Violin and Lute, to one of his patrons, 
Count Fabrizio Laderchi of Faenza, for his enjoyment.

In 1681 his 12 Trio Sonatas for Two Violins and Cello, with Organ Basso Continuo, dedicated 
to Queen Christina, were published. The following year he took the post of first violinist in the 
San Luigi dei Francesi orchestra, a position he held until 1685, the year in which his 12 Cham-
ber Trio Sonatas for Two Violins, Violone and Violoncello or Harpsichord, were published.

la culTura iTaliana                                                    COnTinued
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From September 1687 until November 1690, Corelli was musical director at the Palazzo  
Pamphili, where he both performed and conducted important musical events. He was particu-
larly skilled as a conductor and may be considered one of the pioneers of modern orchestral  
direction. He was frequently called upon to organize and conduct special musical performances. 
Perhaps the most outstanding of these was the one sponsored by Queen Christina for the  
british ambassador, who had been sent to Rome by King James II of England. For this enter-
tainment, Corelli conducted an orchestra of 150 strings. In 1689 he directed the performance 
of the oratorio Santa Beatrice d’Este by Giovanni Lulier, also with a large number of players 
(39 violins, 10 violas, 17 cellos, and additional instruments to make a total of more than 80 
musicians). 

Following the death of Queen Christina in 1689, Corelli entered 
the service of Cardinal Camillo Astalli-Pamphili (right), who 
gave him a generous salary and a place to live and work. He  
remained in the Cardinal’s service until 1690, when the Cardi-
nal left the city. His patronage was then assumed by the young 
(13-year-old!) Cardinal Ottoboni, who had received his car-
dinalate through the intervention of Pope Alexander VIII, his 
great-uncle. This would prove extremely beneficial for Corelli, 
since his young employer quickly befriended him, paid him well, 
and was a great admirer of his music. 

From 1689 to 1690 he visited Modena, composing and perform-
ing in the household of one of his other patrons, Francesco II, 
the Duke of Modena. While he was in Modena, he composed and 
published his 12 Church Trio Sonatas for Two Violins and Archlute, with Organ Basso Continuo 
that were dedicated to Francesco. In 1694 his 12 Chamber Trio Sonatas for Two Violins and 
Violone or Harpsichord, intended for the academy of Cardinal Ottoboni, were also published.

It is probable that Corelli also taught at the German Institute in Rome, and in 1700 he  
occupied the post of first violinist and conductor for the concerts of the Palazzo della Cancel-
leria. Also in 1700 his 12 Sonatas for Violin and Violone or Harpsichord, dedicated to Sophia  
Charlotte of brandenburg, were published.

In 1702 Corelli went to Naples at the request of  King Philip V of Spain, who was visiting this 
part of his kingdom. He played in the presence of the king and performed, among other com-
positions, one by the Italian composer Alessandro Scarlatti. In 1706, together with the Italian 

la culTura iTaliana                                                   COnTinued

Portrait by Diego Velázquez 
(1650)
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composers bernardo Pasquini and Scarlatti, he was received into the Accademia dell’Arcadia, 
(where he was given the name Arcomelo Erimanteo) and conducted a concert for the occasion.

In 1708 he returned to Rome, living in the palace 
of Cardinal Ottoboni (left), where he spent the rest 
of his life. He regularly performed at the Cardinal’s 
Monday night concerts, called “academies.”  (It was 
during one of these concerts that Corelli was intro-
duced to George Frederic Handel, who was visiting 
in Rome in 1707-1708). Few musicians have ever en-
joyed a more secure or lucrative relationship with a 
patron than that enjoyed by Corelli with Cardinal 
Ottoboni. In this position, Corelli achieved world-
wide fame and extreme wealth.

On January 8, 1713, Corelli died in Rome in posses-
sion of a fortune of 120,000 marks and a valuable 
collection of works of art and fine violins, the only 
luxury in which he had indulged. He left all of this to 
his benefactor and friend, Cardinal Ottoboni, who 

generously gave the vast sums of money to Corelli’s relatives. The Cardinal also erected a 
princely tomb for Corelli in the Pantheon in Rome, where he was interred.

Corelli did not live to see the publication of his last compositions (12 concerti grossi for string 
orchestra) that were published in Amsterdam in 1714 by his former pupil, Matteo Fornari. 
These were Corelli’s crowning achievement. In this group is his famous Christmas Concerto 
(No. 8).  Similar to his other works, the opus comprises both church and chamber works.

imporTanT legacy To The developmenT oF music

Corelli was one of the outstanding instrumental composers of his era. Though he did not  
create the concerto grosso form, he wrote the first significant compositions in this genre,  
laying the foundations for the achievements of Vivaldi, Handel, and bach a generation later. 
His sonatas and concerti grossi became influential paradigms of the baroque era, being par-
ticularly esteemed for their assured command of counterpoint and harmony, and for their 
idiomatic string writing.

la culTura iTaliana                                                   COnTinued

https://www.youtube.com/watch?v=MeMd9ibEaCA
https://www.youtube.com/watch?v=MeMd9ibEaCA
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The same can be said of his trio sonatas and solo violin sonatas, all of which showed a greater 
stability of form and developed sense of harmonic progression than those of his predecessors. 
These compositions were influential also because they coincided with the flourishing music 
publishing industry in Italy. Corelli’s fame and wealth led to the printing of nearly all of his 
works during his lifetime, and their wide circulation internationally. Indeed, composers and 
musicians studied his scores for many years following his death.

As a performing musician, he was also held in high regard. His influence as a violin teacher 
was profound, and the style of execution of the violin that he introduced was preserved by his 
famous pupils, such as Francesco Geminiani, Pietro Locatelli, Pietro Castrucci, Francesco 
Gasparini, and others. This was of crucial importance in the development of violin playing for 
the next three centuries. It has been said that the paths of all of the famous violinist-composers 
of 18th-century Italy led back to Arcangelo Corelli, who was their “iconic point of reference.”

Adapted by James J. Boitano, PhD from: AllMusic Website; Encyclopedia,com Website; Last.fm Website;  
Pannain, Guido. “Arcangelo Corelli.”  Encyclopedia Britannica Website; and Wikipedia. 

la culTura iTaliana                                                   COnTinued

Engraving of a bust of Corelli from the title page of his Twelve Concerti Grossi, Op.6 (1714).
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IL CENACOLO TEAMS

Finance/invesTmenTs 
chairman: Marv Pheffer (m.pheffer@ilcenacolosf.org) 

Team members: John benson, Ron Derenzi and David Giannini

holiday gala 
chairman: Ron Derenzi (r.derenzi@ilcenacolosf.org) 

Team members: Marie Derenzi, Eugene Lanzone and West Whittaker

iTalian Film FesTival
chairman: Ken Sproul (k.sproul@ilcenacolosf.org) 

Team member: Lido Cantarutti

luncheons/sFiac liaison 
chairman: Eugene Lanzone (e.lanzone@ilcenacolosf.org)

Team members: Ken Sproul and Lou Sarto 

opera ouTing 
chairman: Chuck Stagliano (c.stagliano@ilcenacolosf.org) 
Team members: Ron Derenzi, Don Lewis and Richard Ruff

 
sTraTegic planning/markeTing 

chairman: Richard Debono (r.debono@ilcenacolosf.org) 
Team members: Jim boitano, Pietro bonanno and Mike Prior

mailto:m.pheffer@ilcenacolosf.org
mailto:r.derenzi@ilcenacolosf.org
mailto:k.sproul@ilcenacolosf.org
mailto:e.lanzone%40ilcenacolosf.org?subject=
mailto:c.stagliano@ilcenacolosf.org
mailto:r.debono@ilcenacolosf.org
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SFIAC PARKING
(all within 1-4 blocks away)

•	Valet	parking	at	Original Joe’s restaurant at the corner of Stockton and Union. You 
do not have to dine there to use the valet. The current charge is $20.

•	APM Parking at 721 Filbert. $10 with SFIAC validation.

•	North beach Garage at 735 Vallejo (between Stockton and Powell). $4 per hour. 

•	Vallejo Street Garage at 766 Vallejo. $4 per hour.

•	Green Street Parking at 626 Green (between Columbus and Powell). $10.

RIDE SHARE

From:      conTacT:
      
SF—Pacific Heights and the Marina . . Richard Debono  415-730-2584 cell 

SF—Marina . . . . . . . . . . . . . . . . . . . . . . . David T. Giannini  415-921-4407 home 
          415-713-9219 cell

SF—Jordan Park, Inner Richmond . . . Chuck Stagliano 415 531-6900 cell 

Marin County . . . . . . . . . . . . . . . . . . . . . David Cobb  707-888-2311 cell

https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/Original+Joe's,+601+Union+St,+San+Francisco,+CA+94133/@37.8005845,-122.4092057,17z/data=!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f1118b217d:0x3937c8b9b320c10b!2m2!1d-122.409272!2d37.8002765
https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/721+Filbert+Street,+721+Filbert+St,+San+Francisco,+CA+94133/@37.8008494,-122.4125817,17z/data=!3m1!4b1!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f0315d35f7:0x6c10348cbb1bd172!2m2!1d-122.4116674!2d37.8009441
https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/North+Beach+Garage,+735+Vallejo+St+%23+763,+San+Francisco,+CA+94133/@37.7996026,-122.4114426,17z/data=!3m1!4b1!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f3d1c266e7:0xaf792549c12bb71b!2m2!1d-122.4096287!2d37.7983126
https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/Vallejo,+766+Vallejo+St,+San+Francisco,+CA+94133/@37.7998083,-122.4116047,17z/data=!3m1!4b1!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f3d3577645:0xf373df0bc8c15236!2m2!1d-122.4099113!2d37.798724
https://www.google.com/maps/dir/S+F+Italian+Athletic+Club,+Stockton+Street,+San+Francisco,+CA/626+Green+Street+Parking+Lot,+654+Green+St,+San+Francisco,+CA+94133/@37.8002301,-122.4118692,17z/data=!3m1!4b1!4m13!4m12!1m5!1m1!1s0x808580f10ff9d37f:0x7d074aadd9a9d742!2m2!1d-122.409108!2d37.8008926!1m5!1m1!1s0x808580f177c33879:0xaa77158aa2347942!2m2!1d-122.4099012!2d37.7996896
mailto:richarddebono%40compuserve.com?subject=
mailto:dtgiannini%40gianninilaw.com?subject=
mailto:chuckstag%40sbcglobal.net?subject=
mailto:david%40cobbwines.com?subject=


Please welcome our newest member: 

cheryl benson, piedmonT, ca; sponsored by John benson.

Cheryl was born in Coos bay, Oregon, and holds a b.A. degree in Economics.
She	is	a	retired	employee	benefit	consultant.

“I enjoy traveling in Italy; 
I am a Season Ticket holder of the San Francisco Opera;  

and I love Italian food!”

membership                                   

❖ ❖ ❖


