
IL CENACOLO
 ITALIAN CULTURAL CLUB

Founded in 1928 

Regular Thursday Meetings, Noon to 2:00 P.M. 
San Francisco Italian Athletic Club

1630 Stockton Street (3rd floor), San Francisco, CA 94133
 

 www.ilcenacolosf.org

“Il Cenacolo is an organization that preserves, enhances and encourages all aspects of Italian arts, language and culture  
and recognizes the unique contribution of Italian heritage that is intertwined in the history and life of the San Francisco Bay Area.”

JANuARy  2019
 

Thursday, January  3, 2019
No meeting in deference to New Year’s.

Thursday, January  10, 2019
The New Exercise Regime: Active Virtual Reality Games and Health

Marialice Kern
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The Frank V. de Bellis Collection:  
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Meredith Eliassen
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in San Francisco and Beyond
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Future State 2035: San Francisco State University Campus Master Plan

Jill Anthes

This month’s programs arranged by Don Zingale.
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INTRODuCTION TO JANuARy PROGRAMS

Experientia Docet

It is often amazing how much a motto really does say about an institution of higher education.
Experientia Docet (Experience Teaches) is very indicative of a predominant philosophy  
widespread across the California State university System in general and San Francisco State 
university in particular.

In the world of Academe, different colleges and universities often pride themselves on a  
particular emphasis chosen from a menu of desired goals and objectives that always includes 
some form of the phrase “Teaching, Research and Service.” But unlike so many institutions 
that prioritize these responsibilities, SFSu embraces all of them in a most harmonious way 
and is well recognized for endeavors demonstrating that the SFSu focus in that phrase of 
“Teaching,  Research and Service” is the word AND.

At Il Cenacolo luncheons during the month of January 2019, our speakers will all come from 
San Francisco State university. Representing different aspects of day-to-day life of a campus 
serving approximately 30,000 students annually (which has also graduated more than 250,000 
alumni in its 100+ year history), I trust that these varied presentations will demonstrate why so 
many people consider SFSu to be San Francisco’s “City university”—a community of schol-
ars who are scholars for the community.

—Don Zingale, PhD
    Il Cenacolo Board Member
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Thursday, January  10, 2019
The New Exercise Regime: Active Virtual Reality Games and Health
Marialice Kern

marialice Kern is a Professor and Depart-
ment Chair of the Kinesiology Department at 
San Francisco State university.  Dr. Kern re-
ceived her PhD. from the university of Califor-
nia, Berkeley in 1988 and has been teaching at 
SFSu for 25 years. She is a Fellow of the Amer-
ican College of Sports Medicine, and in 2015, 
she received the Recognition Award from the 
Southwest Chapter of the American College of 
Sports Medicine.  

With the increase in technology, individuals 
have begun thinking about new ways to in-
crease their physical activity levels.  People 
who are easily bored with conventional modes 
of exercise have begun looking to incorporate 
Virtual Reality (VR) into their fitness prac-
tices.   Some VR games have very low activity 
levels associated with them, while others have 

very high levels. How much real exercise can you achieve when playing VR games?  If you use 
your heart rate (HR) as the measure, is that just an indicator of your excitement or fear of the 
image coming at you, or is it a valid measure of exercise intensity?  At San Francisco State uni-
versity, we have been working with the VR Institute to quantify (through measures of oxygen 
consumption (VO2) and HR), the level of physical exercise achieved in specific VR games.  We 
have developed a rated system (VRMet) which allows us to compare the caloric expenditure 
of playing these games to more conventional forms of exercise (i.e. walking, jogging, running, 
etc.).  With this information, individuals can make informed decisions on the use of their time 
playing VR games and each game’s value to their health practices, as well as their added exer-
cise enjoyment.  This presentation will explore the evidence we have collected, and where our 
information may lead VR and health in the future.

program profiles                                                    continued
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Thursday, January  17, 2019
The Frank V. de Bellis Collection:  
A Cultural Bridge between California and Italy for 55 Years
Meredith Eliassen

merediTh eliassen, curator of the Frank V. de Bellis collection, is the special collections 
librarian at the J. Paul Leonard Library. She has spent most of her life in the San Fran-
cisco Bay Area, and has an interest in history, folklore, and design.

Frank V. de Bellis (November 20, 1898 – February 13, 1968) promoted Italian-American 
cultural exchange in San Francisco, California. Self-educated, he collected Italian cultural 
materials that were later donated to institutions of higher education. He donated his per-
sonal library of 15,000 rare books and manuscripts and 22,000 recordings to California 
State university to be housed at San Francisco State on February 8, 1963. upon accepting 
the collection, California State university Trustee Dan Ridder described the collection as 
“the best private library of this sort of material in the country.” The Frank V. de Bellis 
Collection opened to the public on February 22, 1964, and has served as a cultural bridge 
between Italy and California at San Francisco State university for almost fifty-five years.

This program will look at Frank de Bellis’s remarkable life within the context of the 
Collection he assembled and the community his Collection still serves. On May 7, 1950, 
de Bellis premiered a weekly two-hour program Music of the Italian Masters on KSMO 
(later KEAR). Six years later, de Bellis, as a stockholder in KEAR-FM launched a fight 
to restore the station’s “good music” policy after programming changed from classical to 
rock and roll music. On October 25, 1966, the National Education Radio Network (NAEB) 
selected the Frank V. de Bellis Collection/”Music of the Italian Masters” for distribution. 
By the time of his death in 1968, over 100 public radio stations carried the program. It will 
also describe a preservation project that San Francisco State university hopes to launch 
that will begin to transfer and create public access to the rarest material in de Bellis Audio 
Collection.

Renata Tebaldi (1922-2004) is pictured with Frank de Bellis and 
Hal Cox in his office on Franklin Street, which was a hub for 
visiting Italian musicians. Tebaldi made her American debut as 
Aida with San Francisco Opera in 1950.
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Thursday, January  24, 2019
The Pervasive Italian Influence on Early Education in San Francisco and Beyond
David Anderson, PhD

david anderson, phd, is the Director of the Marian Wright  
Edelman Institute for the Study of Children, youth, and Families at 
San Francisco State university. His research centers on understand-
ing how motor skills are acquired, how to promote the development 
of motor skills, and how motor activity influences psychological func-
tioning and academic performance. He has authored and co-authored 
numerous peer-reviewed articles, book chapters, presentations, and 
a popular textbook, and has received significant funding for his  
research from the National Institutes of Health, the National  
Science Foundation, the Department of Education, and private foun-

dations. David is an Active Fellow in the National Academy of Kinesiology and the current  
President of the North American Society for the Psychology of Sport and Physical Activity. He is  
currently overseeing a range of programs that are designed to improve early child care, edu-
cation and health in the San Francisco Bay Area, and is committed to educating the public 
about the importance of physical activity for optimal motor and psychological development.

Maria Montessori and Loris Malaguzzi, two 20th-century educational pioneers, have had a 
supersized influence on contemporary early education. Maria Montessori is well-known for 
the development of the Montessori educational philosophy, whereas Loris Malaguzzi is less 
well-known as the inspiration behind the Reggio Emilia approach to early care and educa-
tion. Fundamental to both approaches is the importance of self-directed experiential learn-
ing, the indivisibility of the physical, perceptual-motor, cognitive, social, emotional, and spiri-
tual domains of development, and the fundamental role the environment plays in shaping 
developmental change. These core principles continue to inspire early educators and the work 
they do in their classrooms every day. 

In this presentation, Dr. Anderson will provide a brief historical perspective on the develop-
ment of the Montessori and Reggio Emilia methods and how they spread to the united States. 
He will then share how their philosophies have shaped his research linking the acquisition of 
crawling and walking to major psychological revolutions during the first year of life. Finally, 
with the help of two Italian-American colleagues, Lygia Stebbing and Christine Nevarez (née 
Gouveia), he will discuss how the Montessori and Reggio Emilia philosophies have influenced 
the work the Marian Wright Edelman Institute is doing to improve the quality of early care 
and education in San Francisco. The legacies of Maria Montessori and Loris Malaguzzi are 
alive and well in San Francisco and continue to have a profound effect on how early educators 
are being prepared to enter the workforce! 
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Thursday, January  31, 2019
Future State 2035: San Francisco State University Campus Master Plan
Jill Anthes
 
Jill anThes is Executive Director, Planning + Design at San 
Francisco State university where she promotes positive trans-
formation in the built environment. As a community planner 
and urbanist, Jill brings experience in design, policy, and man-
agement in higher education, for-profit businesses, nonprofit 
organizations, and city government to her role. Her interests 
lie in contributing to beautiful, restorative, and regenerative 
buildings and landscapes that advance diverse cultures and 
ecologies.

fuTure sTaTe 2035: 
san francisco sTaTe universiTy campus masTer plan

The California State university (CSu) system is the largest four-year public institution in 
the country, with nearly half a million students enrolled annually. The CSu educates the 
most ethnically, economically, and academically diverse student body anywhere, and it is 
working to ensure these students can complete their degrees on time by eliminating gaps 
in opportunity and achievement. In doing its part, San Francisco State university must 
modernize, expand, and enhance its campus environment. 
 
SF State, therefore, is preparing for change. Its new master plan, Future State 2035, shows 
how to reshape the physical assets of the campus—its unique landscape, buildings, open 
spaces, infrastructure, circulation patterns, and connections to its neighbors—to enhance 
the school’s mission and distinctive culture. A key driver of the plan is housing; the univer-
sity will become a residential campus to enrich student experience and improve retention 
and graduation rates. 
 
We recognize that attending SF State is more than an academic experience; it prepares 
students to live more successfully in a complex world. The campus setting should foster 
this process, address inequities, and exemplify the heart of the university. By building 
on its unique character and culture, SF State can shape the campus into one of inclusive  
access, systemic health, and strong community connection. This is the path to our Future 
State.
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Dear Cenacolisti,

Well, here we are at the end of 2018. Notwithstanding an  
annus horribilis of natural disasters here in northern Cali-
fornia, our Il Cenacolo Cultural Club enjoyed a banner year 
of renewal.  Our (humble brag) “usual” interesting Thursday  
Luncheon Speakers, together with: a performance of Tosca by the 
San Francisco Opera, another successful “Dinner & Film” event 
at the Marin Italian Film Festival in San Rafael, an exuberant  
Opera Outing in Ross, and finally, our memorable Christmas Gala 
at the St. Francis yacht Club, celebrating our 90 years (read on!). 

Thanks to Chuck Stagliano and his team, we have a completely revamped website with so 
much more to offer! To top it all off, we “went co-ed” during 2018: 13 of our 18 new members 
are women. We welcome all of our new members who have already contributed to making Il 
Cenacolo a better club. 

The upcoming year looks even more promising. Along with our traditional Annual Meeting in 
June, Opera Outing in September, and Christmas Gala in December, your Board of Directors 
is planning new events for members, such as:

• A San Francisco Symphony with a meal (possibly in April or May);
• An evening at the San Francisco Opera with a meal (Carmen in June);
• An Italian movie at the Castro Theater (with the Leonardo da Vinci Society).

And of course we can look forward to our weekly Thursday Speaker Luncheons  
curated by your Board of Directors. We seek out stimulating presenters on an array of  
subjects, including Italian culture both here in the Bay Area and abroad. We all hope that you, 
the Il Cenacolo members, will avail yourselves of all of these cultural presentations.

Remember, you are welcome to invite your friends and relatives who might be interested in 
joining and participating in our club. 

The year 2019 promises to a be full one! Looking forward to seeing each of you, soon!

Felice anno nuovo!
DTG

from The desK of The presidenT                         January  2019
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san francisco—“Stunning” was how the 
Christmas Gala comemorating Il Cenaco-
lo’s 90th year was described by L’Italo-
Americano*. And, by all accounts, it was!
 
December 7, 2018 was a beautiful evening, 
and the St. Francis Yacht Club’s vistas of 
San Francisco and the Golden Gate Bridge 
glittered in the night. Inside and out, the 
building was festooned with holiday decor, 
including a Christmas Tree and a Channu-
kah Menorah. The tables were graced with 
handmade decorations by one of our newest 
members, Marie Derenzi.

It is fitting that there were about 90 people 
attending our 90th birthday party, including 
most of the new women members. Ron Der-
ezni, head of the Gala Committee, prepared 
well. The hosted bar offered cocktails, and 
dinner was accompanied by a selection of 
white and red wines from Muscardini Win-
eries, owned by Cenacolista Michael Mus-
cardini. The food, as usual at the Yacht 
Club, was excellent. The Prime Filet Mi-
gnon of Beef was most popular, while oth-
ers enjoyed the Seared King Salmon and the 
Marinated Portobello Mushroom.

President David T. Giannini welcomed ev-
eryone, and reviewed the history of Il Ce-
nacolo, illustrated by a PowerPoint presen-
tation of historical photos prepared by our 

unofficial club historian, Andy Canepa. 
Congratulatory remarks were made by our 
special guest, Lorenzo Ortona, Consul Gen-
eral of Italy, who was in attendance with his 
wife Sheila. 

Supervisor Catherine Stefani, another of 
our special guests (who, by chance, is also a 
distant cousin of our current President), pre-
sented a Special Certificate of Honor from 
the San Francisco Board of Supervisors to 
mark this momentous occasion. (This cer-
tificate is on view for all to see in the dis-
play case at the SFIAC.)

Also to mark this occasion, we engaged 
professional photographer Flavia Loreto, 
recruited by Chuck Stagliano, and offered 
commemorative Il Cenacolo lapel pins as 
gifts to all the attendees.

The good time spilled over to after-dinner 
cocktails and into the night.

*The L’Italo-Americano article was written 
by Catherine Accardi, not only a staff writer 
for that weekly publication, and also a fre-
quent speaker at Il Cenacolo, but now, also 
a member!

“Stunning Christmas Gala”
san francisco—“Stunning” was how the 
Christmas Gala comemorating Il Cenacolo’s 
90th year was described by L’Italo-Americano*. 
And, by all accounts, it was!
 
Friday, December 7, 2018 was a beautiful 
evening, and the St. Francis Yacht Club’s 
vistas of San Francisco and the Golden 
Gate Bridge glittered in the night. Inside 
and out, the building was festooned with 
holiday decor, including a lovely Christ-
mas Tree and Channukah Menorah. The 
tables were graced with handmade deco-
rations by one of our newest members,  
Marie Derenzi.

It is fitting that there were just about 
90 people attending our 90th birthday  
party, including many of the new wom-
en members. Ron Derenzi, head of the 
Gala Committee, prepared well. The host-
ed bar offered cocktails, and dinner was  
accompanied by a selection of white and 
red wines from Muscardini Wineries, 
owned by Cenacolista Michael Muscar-
dini. The food, as usual at the Yacht Club, 
was excellent. The Prime Filet Mignon 
of Beef was most popular, while others  
enjoyed the Seared King Salmon and the 
Marinated Portobello Mushroom.

President David T. Giannini welcomed  
everyone, and reviewed the history of Il  

Cenacolo, illustrated by a slideshow of  
historical photos prepared by one of our  
unofficial club historians, Andy Canepa. 
Congratulatory remarks were delivered by 
our special guest, Lorenzo Ortona, Consul 
General of Italy, who was in attendance with 
his wife Sheila. 

Supervisor Catherine Stefani, another of 
our special guests (who, by chance, is also a  
distant cousin of our current President), pre-
sented a Special Certificate of Honor from 
the San Francisco Board of Supervisors to 
mark this momentous occasion. (This cer-
tificate is on view for all to see in the display 
case at the SFIAC.)

Also to mark this occasion, we engaged pro-
fessional photographer Flavia Loreto, re-
cruited by Chuck Stagliano, and she took our 
historic 90th Anniversary Photo, along with 
many others (all on view on our website).  
We also offered commemorative Il Cenacolo  
lapel pins as gifts to all who attended.

The good time spilled over to after-dinner 
cocktails and into the night.

*The L’Italo-Americano article was written by 
Catherine Accardi, not only a staff writer for that 
weekly publication, and also a frequent speaker at 
Il Cenacolo, but now, also a member!

“Stunning Christmas Gala”
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“...And now, the women of Il Cenacolo!”

Photos: Flavia Loreto Photography

David T. Giannini,  

Supervisor Catherine Stefani, and  

Consul General Lorenzo Ortona  
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renaTo guTTuso 
(1911-1987)

This month’s essay deals with a famous Italian modern painter, Renato Guttuso. Cenacolista Ross Adkins rec-
ommended that I write an essay about Guttuso because of his importance to modern art. His best-known works 
include La Fuga dall’Etna (The Flight from Etna, 1938-39), Crocifissione (The Crucifixion, 1941), and La 
Vucciria (1974). He also designed for the theater (including sets and costumes for a staging in Rome of Igor 
Stravinsky’s L’Histoire du Soldat (The Soldier’s Tale, 1940) and did illustrations for books. His illustrations for 
Elizabeth David’s Italian Food (1954) introduced and popularized him to many in the English-speaking world. 
He was a fierce anti-Fascist, who sought to develop out of Expressionism and the harsh light of his native Italy 
paintings depicting landscapes that also included social commentary.

Renato Guttuso was born in Bagheria, near Palermo in  
Sicily on December 26, 1911 to Gioacchino Guttuso and his wife,  
Giuseppina d’Amico. (Some biographers list his birth year 
as 1912, but this is incorrect. The discrepancy arose because  
Giuseppina didn’t report his birth to the Registry Office until 
January, 1912). Gioacchino was a land surveyor and, in his spare 
time, he painted in watercolors. Renato showed extraordinary 
gifts as a painter right from the time he was a child, and in fact 
he started putting dates and signatures on his works like profes-
sional artists by the time he was 13 years old. (His earliest paint-
ings are dated “1925.”).

Renato’s early works were inspired by his surroundings. Since he lived near both the  
Villa Valguarnera and the Villa Palagonia in Bagheria, he soon represented these in early  
paintings that were inspired by the surrounding cliffs of Aspra. He went to elementary and  
secondary schools in Palermo, which broadened his horizons for his art. Both in Bagheria and 
in Palermo he observed the dereliction of the 18th-century villas of the nobility, abandoned to  
decay as a consequence of political infighting within the municipal chambers of government. These  
observations not only affected his paintings of the villas, but also affected his developing politi-
cal attitudes about political power and money. His family at this time also suffered a period of 
economic hardship because of hostility shown to his father by the Fascists and by the Catholic 
clergy.

After his high school graduation, Renato went to the university of Palermo, where his artistic 
development was modelled on the European figurative trends of the day, from Courbet to Van 
Gogh to Picasso. Around 1930, he became a close friend and frequent visitor at the studio of 
one of the most prolific modernist painters, Pippo Rizzo. This friendship helped him get a foot 
into the artistic circles in Milan and other parts of Italy.

la culTura iTaliana
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As Guttuso’s expressionism continued to become 
stronger, he painted more scenes of nature in flower, 
lemon trees, Saracen olive trees, all in an environ-
ment suspended between myth and island insular-
ity. In 1931, he went to the Quadriennale, an exhibi-
tion in Rome that is hosted every four years. At the 
event he showcased his work inspired from nature 
and also joined a collective with several other Sicil-
ian artists who were also showing at the event. This 
group was acclaimed by the critic, Franco Grasso, 
as a “revelation, a Sicilian statement.” 

Returning to Palermo, Guttuso opened a studio 
on Pisani street and together with the artist Lia 
Pasqualino and the sculptors Barbera and Nino Franchina, formed the Gruppo dei Quattro 
(The Group of Four) after they started sharing the same studio for their respective work. 

Guttuso along with five other artists from Sicily hosted an exhibition in 1932 at a gallery in 
Milan. The exhibition was well received by the artistic community of the city. However, since 
he was unable to make a living as an artist, he was forced to find work as a picture restorer 
both at the Borghese Gallery in Rome and later at a gallery in Perugia.

In the mid-1930s, Guttuso became an active member of an artistic movement called Corrente 
(Current). This movement, centered in Milan, promoted free and open attitudes among artists 
devoid of any kind of ideological dogma, and stood in open opposition to the official culture of 
the time and to the ruling Fascists. Guttuso moved to Milan in 1935 and stayed there for three 
years. Here he developed his “social” art, his moral and political, anti-Fascist commitment  
being visible in paintings such as Fucilazione in Campagna (Shooting in the Countryside, 1938), 
which was dedicated to the Spanish writer and anti-Fascist martyr, García Lorca, and Fuga 
dall’Etna (Escape From Etna, 1938-39).

Following this short and productive stay in Milan, Guttuso moved to Rome where he opened a 
studio in Via Margutta. It was here that his artist friend Marino Mazzacurati nicknamed him 
“Sfrenato” (unrestrained) because of his exuberance about his art. While in Rome, he lived 
near and made close friendships with the significant artists of the time, such as Mario Mafai, 
Corrado Cagli, and Antonello Trombadori. In addition, he also kept in contact with the group 
of artists he had befriended in Milan. 

la culTura iTaliana                                                    continued
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crocifissione

Guttuso produced his best work after moving to Rome, culminating in the painting Crocifis-
sione (Crucifixion, 1940-41). It is often regarded today as his best work. It was commissioned 
by Alberto Della Ragione, who was a patron of the Italian artists attached to the Corrente 
movement and a major collector of their works. When Della Ragione saw the finished Crocifis-
sione, however, he was so stunned that he refused to let Guttuso part with it, insisting that such 
a masterpiece remain in the artist’s personal collection. In 1942, when Guttuso exhibited the 
enormous square canvas at the Premio Bergamo exhibition, it not only won second prize but 
also generated a storm of controversy.

When viewers saw the painting, many were shocked by its widespread nudity, expressive na-
ture, and air of revolution. However, it was the depiction of a naked Mary Magdalene that 
attracted the most criticism, particularly from the Vatican which declared the painting sacri-

legious and labelled Guttuso a pictor diabolicus 
(devilish painter). It immediately caused him to 
be excommunicated from the Church. The art-
ist’s atheist and communist credentials also saw 
his painting denounced by the ruling Fascists, 
who claimed that it exploited religion to depict 
the horrors of war. The dramatic, richly-colored 
crucifixion scene is made all the more graphic by 
the inclusion of instruments of torture: a ham-
mer, large nails, a scissors, and a knife.

The painting’s power to shock and its strong  
cubist elements recall Guernica, painted by Pablo 
Picasso a few years earlier, in 1937. The influence 
is particularly evident in the horse whose head 
writhes back from the terrible spectacle. Guttu-

so’s unusual composition also disorients the viewer—most of the faces are obscured, including 
Jesus who is identifiable only by his pierced side and crown of thorns. Guttuso claimed later 
that the painting’s lack of costume was not intended to provoke scandal, but was his way of 
avoiding either an ancient or modern setting, describing it as a “tragedy of today.” Guttuso 
wrote in his diary: “This is a time of war: Abyssinia, gallows, decapitations, Spain. I wish to 
paint the agony of Christ as a contemporary scene…as a symbol of all those who, because of 
their ideas, endure outrage, imprisonment and torment.” 

la culTura iTaliana                                                   continued
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In 1940 Guttuso joined the clandestine PCI (Italian Communist Par-
ty). (Later, he drew the symbol of the reborn Italian Communist Par-
ty following the war, which was used until its dissolution in 1991). He 
also collaborated with the magazine Il Calendario del Popolo (The 
People’s Calendar). At this time, he escaped from Rome for political 
reasons, taking refuge in Genoa, in the house of friends. 

He continued to work during the war years. His paintings 
ranged from landscape glimpses of the Gulf of Palermo to a collection of drawings entitled  
Massacri  (Massacres, 1943), that was clandestinely circulated since it portrayed Nazi slaugh-
ter and oppression that took place in Italy during the war. (This one is dedicated to the fall of 
Palermo on July 23, 1943; it was painted while Guttuso was in political exile in Genoa). 

Following the conclusion of the war in 1945, Guttuso secretly returned to his studio in Rome 
and, along with artists Birolli, Marchiori, Vedova and others, founded the Fronte Nuovo delle 
Arti (New Arts Front) as a vehicle to promote the work of artists who had been impeded 
in their work by the Fascists in power. During this time, he also met and befriended Pablo 
Picasso. (Their friendship lasted until Picasso’s death in 1973). During the immediate post-
war period, socio-political themes dominated Guttuso’s work depicting the day-to-day lives of 
peasants and blue-collar workers in Italy. 
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posT-War years and laTer WorKs

After the liberation of Italy from the Nazis, he finished 
Muratori in Riposo (Workers [literally, Bricklayers] 
Resting, 1945), an artwork in china ink and watercolor,  
almost a symbol of the rebirth of which Pier Paolo  
Pasolini wrote in 1962:

The figures of ten workers

they emerge white on the white bricks

the noon is in summer.

But the humiliated meat

they make a shadow: and the decomposed order

of the whites is faithfully followed

from the blacks. The noon is of peace .

In 1950 he painted the Bracciante Siciliano (Sicilian Laborer) 
that was well received, and in 1951 he published a set of 10 
drawings in Rome, Contadini di Sicilia (Peasants of Sicily). In 
these, the pictorial language was clear and free of all super-
fluous elements. Guttuso himself wrote that they were pre-
paratory sketches for Occupation of Uncultivated Lands of 
Sicily (exhibited at the Venice Biennale of Art in 1950) stat-
ing: “I believe they are linked to my deepest and most remote 
inspiration. To my childhood, to my people, to my peasants, 
to my father, land surveyor, to the gardens of lemons and 
oranges, to the plains of the latifondo familiar to my eye and 
my feeling, since I was born. Sicilian peasants who have in 
my heart the first place because I am theirs, whose faces are 
constantly before my eyes whatever I do, Sicilian peasants 
that are so much part of the history of Italy.”

la culTura iTaliana                                                   continued
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In 1950 Guttuso joined the project of the Verzocchi collection 
(in the civic Pinacoteca di Forlì), sending a self-portrait, and 
other works: Sicilian Laborer, the colorful view of Bagheria 
sul Golfo di Palermo (Bagheria on the Gulf of Palermo), and 
Battaglia al Ponte dell’Ammiraglio (Battle of the Bridge of the 
Admiral). In the latter he depicted his grandfather, Ciro, as a 
soldier of Garibaldi. 

Guttuso also painted a series from life about the fight of the peasants to secure their lands, 
which pictured glimpses of landscape between cactus and prickly pears. In addition, he also 
painted portraits of men of culture like Nino Garajo (an Italian artist also born in Bagheria) 
and Bruno Caruso (an Italian artist from Palermo). 

In 1961, fascinated by Dante’s model, Guttuso made a series of color drawings (published in 
1970 as Il Dante di Guttuso) depicting the characters of Dante’s Inferno as examples of human 
history. In the late 1960s and 1970s, he completed a suite of paintings devoted to feminine 
beauty, a motif that became as dominant in his painting as it was in his life: Donne Stanze Pae-
saggi, Oggetti (Women, Rooms, Landscapes, Objects, 1967) was followed by a series of portraits 
of Marta Marzotto, his inspiring muse and favorite model for many years, whom he had met 
in Milan at the Marchi house. His most famous Scenes of Palermo painting is the “Vucciria” 
(the name of Palermo’s market), in which, with raw and bloody realism, he expressed one of 
the many spirits of that Sicilian city.
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In 1971 he designed the banner for the Palio di Siena which took place that 
year on August 16th (at left). This was followed, in 1972, by Guttuso’s ma-
jor work of Communist and anti-Fascist painting after World War II—I 
Funerali di Togliatti (The Funeral of Togliatti). The painting (below) is an 
idealized view of the funeral of Palmiro Togliatti, who had been the leader of 
the Italian Communist Party from 1927 until his death in 1964. In the paint-
ing Guttuso allegorically depicted various figures of Communism, many of 
whom were already dead at the time of Togliatti’s funeral in 1964. In the 
picture one can see, in addition to Guttuso himself, Marx, Engels, Trotsky, 
Elio Vittorini, Angela Davis, Stalin, Lenin (depicted several times), Sartre, 
Simone de Beauvoir, Carlo Levi, Pier Paolo Pasolini, and others. The com-
position included an ideal representation of communist imagery of the 20th 
century, showing workers, red flags and the body of Togliatti.
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poliTical life and honors

Guttuso served two terms in the Italian Parliament as a member of the Italian Communist 
Party. On June 20, 1976 he was elected to the Senate of the Republic (collecting 29,897 votes) 
beginning his service on July 5, 1976. He was re-elected to the Senate on June 3, 1979 (collect-
ing 29,418 votes), eventually leaving office on July 11, 1983. This was the extent of his official 
political work within government, although he continued throughout the following years to be 
critical of the ways the government was ignoring the plight of the impoverished peasants and 
workers of Italy.

In addition to honors related to his artwork, Guttuso was awarded the World Council of Peace 
Prize in 1950. Later,  in 1972, he was also awarded the Lenin Peace Prize. 

personal life and deaTh

In 1938 Guttuso had met Mimise Dotti, who served as his model and, especially, as his con-
fidante. They were married in 1956; the poet Pablo Neruda was one of the witnesses at their 
wedding. After her death on October 5, 1986, Guttuso was heart-broken and went into a seri-
ous depression. He remained in isolation on his estate in Rome until his own death from lung 
cancer on January 18, 1987.

On his deathbed, he allegedly embraced again the Catholic faith of which he had been critical 
throughout his life. However, there are doubts as to what really happened—in his last months, 
when he was bedridden, a circle of politicians and priests excluded his oldest friends from his 
villa. There were two funerals celebrated: one, secular where the Communist Party of Italy 
played an important part, and one religious, which followed the liturgy of the Catholic Church.

At his death, he donated many of his works to his hometown Bagheria, which are now housed 
in the Renatto Guttuso Museum of the Villa Cattolica (below), where he was buried. 
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Guttuso had no recognized biological children, 
but one adopted son, who had been adopted about 
four months before his death, Fabio Carapezza 
Guttuso. Fabio had been very close to him in the 
last years of his life, the only comfort after the 
loss of many loved ones, especially Mimise. Two 
prosecutors were appointed to settle the dispute 
about ownership of Gutusso’s oeuvre between Fa-
bio; Marta Marzotto, his longtime lady friend; 
Giampiero Dotti, Guttuso’s nephew; Rome’s Mu-
seum of Modern Art; along with an assortment of other slighted high-ranking government 
and Church officials all declaring themselves to be important acquaintances. Fabio Carapezza 
Guttuso was declared the sole heir of the immense heritage of Guttuso. He founded the Gut-
tuso Archives, to which he dedicated the study of Piazza del Grillo in Rome, and integrated the 
collection of the Bagheria Renatto Guttuso Museum with numerous works he had inherited.

Adapted by James J. Boitano, PhD from:  A Drop of Art Website;  Devane, Andy, “Painting of the Month: Croci-
fissione by Renato Guttuso,” October 6, 2015. Wanted in Rome Website;  Italian Wikipedia (Translated by Google 
Translate); Schmetzer, Uli, “Artist’s Death as Controversial as His Life,” Chicago Tribune, February 10, 1987, 
Chicago Tribune Website; The Famous People Website; Wikipedia.
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IL CENACOLO TEAMS

finance/invesTmenTs 
chairman: Marv Pheffer (m.pheffer@ilcenacolosf.org) 

Team members: John Benson, Ron Derenzi and David Giannini

holiday gala 
chairman: Ron Derenzi (r.derenzi@ilcenacolosf.org) 

Team members: Marie Derenzi, Eugene Lanzone and West Whittaker

iTalian film fesTival
chairman: Ken Sproul (k.sproul@ilcenacolosf.org) 

Team member: Lido Cantarutti

luncheons/sfiac liaison 
chairman: Eugene Lanzone (e.lanzone@ilcenacolosf.org)

Team members: Ken Sproul and Lou Sarto 

opera ouTing 
chairman: Chuck Stagliano (c.stagliano@ilcenacolosf.org) 
Team members: Ron Derenzi, Don Lewis and Richard Ruff

 
sTraTegic planning/marKeTing 

chairman: Richard DeBono (r.debono@ilcenacolosf.org) 
Team members: Jim Boitano, Pietro Bonanno and Mike Prior
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SFIAC PARKING
(all within 1-4 blocks away)

• Valet parking at Original Joe’s restaurant at the corner of Stockton and union. you 
do not have to dine there to use the valet. The current charge is $20.

• APM Parking at 721 Filbert. $10 with SFIAC validation.

• North Beach Garage at 735 Vallejo (between Stockton and Powell). $4 per hour. 

• Vallejo Street Garage at 766 Vallejo. $4 per hour.

• Green Street Parking at 626 Green (between Columbus and Powell). $10.

RIDE SHARE

from:      conTacT:
      
SF—Pacific Heights and the Marina . . Richard DeBono  415-730-2584 cell 

SF—Marina . . . . . . . . . . . . . . . . . . . . . . . David T. Giannini  415-921-4407 home 
          415-713-9219 cell

SF—Jordan Park, Inner Richmond . . . Chuck Stagliano 415 531-6900 cell 

Marin County . . . . . . . . . . . . . . . . . . . . . David Cobb  707-888-2311 cell
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