IL CENACOLO
ITALIAN CULTURAL CLUB
Founded in 1928

Regular Thursday Meetings, Noon to 2:00 P.M.
San Francisco Italian Athletic Club
1630 Stockton Street (3rd floor), San Francisco, CA 94133
www.ilcenacolosf.org
“Il Cenacolo is an organization that preserves, enhances and encourages all aspects of Italian arts, language and culture
and recognizes the unique contribution of Italian heritage that is intertwined in the history and life of the San Francisco Bay Area.”

May 2020
Thursday, May 7, 2020
OPEN SESSION
Ricordi di Mamme e Nonne
Moderated by Ron Fenolio
(Zoom Meeting)*
SUNDAY, MAY 10, 2020
LA FESTA DELLA MAMMA
Thursday, May 14, 2020
A Brief but Fascinating History of Long-Distance Running:
(And some wild experiences along the way!)
Chuck Stagliano
(Zoom Meeting)*
Thursday, May 21, 2020
Images of an Age: San Francisco
Ron Fenolio
(Zoom Meeting)*
Thursday, May 28 2020
Sergio Leone, the Spaghetti Western, and Making Clint Eastwood a Star
Jim Boitano
(Zoom Meeting)*
This month’s programs arranged by Ron Fenolio.
(* Zoom instructions by David Cobb will be emailed the week of each meeting.)

from the desk of the president				

May

=>=>ZOOM!=>=>=>ZOOM!=>=>=>ZOOM!=>=>=>
Dear Cenacolisti:
I am writing this May 2020 Blog on the 27th of April…We are all now
constantly consumed with the Coronavirus COVID-19 pandemic
and its effect on our lives and families. Here are some sobering local
statistics as of Sunday, April 26, 2020:
• The nine-county San Francisco Bay Area with a 7.75M population
has had 7,499 people catching the virus and 260 lives lost;
• The State of California with a 40M population has seen 43,647 infected and 1,717 lives lost.
These are the sad facts hovering over us, and impacting our daily lives. Trying to “carry on”
is difficult, but truly necessary for the sake of ourselves and society at large. That is why Il
Cenacolo is so important. The public venues where we usually meet—restaurants, symphony,
opera, etc., have all been closed since March 17 (seven weeks ago) thereby compromising the
very camaraderie, spirit and purpose of our club. And, realistically, we must assume that they
will continue to be closed through the end of May and perhaps into June or July—and we must
hope that they survive as businesses. (Please don’t forget our cherished SFIAC, see following).
To counter all of this, our vice president David Cobb spearheaded the idea of holding our
Thursday Luncheons and Board of Director Meetings virtually via Zoom, and it seems to be
working. So far we have held three Zoom meetings: a Board meeting on April 9 with 12 of
our 13 directors attending, an instructive Thursday luncheon meeting on April 16 with 25
members attending, and a Thursday luncheon meeting featuring a speaker on April 23 with
18 members attending. The first two meetings went very well, and with the third there was a
slight glitch—but we are still learning and it shouldn’t happen again! We plan to continue with
virtual meetings for the foreseeable future. Come join us!
The silver lining of all of this is that several Cenacolisti who do not regularly attend are able to
participate in the virtual meetings! So, you can too! We have had rave reviews so far!
As far as other planned events go, please note that the Friday, May 8 Symphony Night has
been canceled, and Ron Derenzi will issue refunds to those who have signed up. Please stay
tuned for updates on other events. And of course, if all goes well, we are still looking forward
to actually celebrating our traditional Opera Outing in September and our Holiday Gala in
December in person.
Wishing all of you good health (wash your hands and “social distance”!) —
I remain,
VTY, DTG
— PAGE 2 —

program profiles		

Zoom

Thursday, May 7, 2020
OPEN SESSION
Ricordi di Mamme e Nonne
Moderated by Ron Fenolio

Today was originally scheduled to be a reprise of
our emeritus in-person luncheon when we honor the
members and spouses of deceased Cenacolisti who
have been members for over 40 years. Obviously that
can’t happen this year. But we do have our new ZOOM
capability (instructions will be emailed to you, the “new
usual”) and we can still have our weekly meeting! Not
actually in person but still “face-to-face”! So everyone,
make yourself your favorite deli or Italian lunch, grab a
glass of wine, and toast to our collective health!
The tenth of May is Mother’s Day in both America and
Italy. So what an opportunity we have to honor and
remember our beloved mothers and grandmothers.
As you know we have suggested you send in favorite
recipes for us to start the Il Cenacolo recipe
collection, La Cucina Cenacolista, hopefully at some
point to be organized into a cookbook. Today we will
allocate five minutes per participant to share more
memories—cooking, family activities, personalities,
history of when and how they came to America. Ron
Fenolio, May Program Chair, will moderate this
Open Session, along with the technological assistance
of David Cobb.

Photo credit:
https://italianamericanpodcast.com/serious-business-italianname/
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Thursday, May 14, 2020
A BRIEF BUT FASCINATING HISTORY OF LONG-DISTANCE RUNNING:
(And some wild experiences along the way!)
Chuck Stagliano

Chuck Stagliano, Il Cenacolo’s 2019 Man of the Year, a
former President, Vice President, and Board Member,
currently holds the position of Program Chairman.
For 25 years, he was a committed and competitive
long-distance runner, competing in 36 marathons and
more than 150 races throughout the United States, in
California, Boston, New York, as well as internationally,
in Paris, Japan and Australia. He ran the Boston
Marathon nine times, New York three times and Paris
twice.
Along the way, Chuck had many unique (some would
say wacky) experiences, made new friends and generally
enjoyed the physical and mental benefits that result
from participating in this sport. His talk will include
some interesting history, arcane facts about the sport,
Olympic stories, crazy things that happened in various
races and some personal experiences that live vividly
in memory today.
Here are just a few examples of things he will discuss:
• How the marathon became an Olympic sport and how the official distance became
26 miles, 385 yards;
• The Italian candy maker (and Italian champion) who finished first in the 1908
Olympic race, but was later disqualified;
• The explosion of marathon racing in the early 20th century and the origins of the
Boston Marathon;
• Great marathon moments throughout the years;
• The Ethiopian runner who won the Olympic marathon in Rome, in 1960, running
barefoot, and then repeated four years later in Tokyo, this time with shoes;
• The first woman to run the Boston Marathon;
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• The first Women’s Olympic Marathon, in Los Angeles in 1984, and how the American
Joan Benoit dominated the race, in a field that included two women who were previously
rated the world’s best.
• The thrilling moment when I was mistaken for a famous Belgian runner, while out for
a 15-miler in the rain in Brussels;
• What the Paris Marathon organizers learned the hard way, from the New York
Marathon organizer, Fred Lebow;
• Italian Olympic marathon gold medal winners;
• The origins of three famous local races including their history and how they got
their names: The Dipsea, the Bay to Breakers and The Statuto Race—and Chuck’s
experiences in those races;
• How an international airline pilot was able to maintain his training routine, even
when traveling across many time zones and arriving and departing at weird hours;
• What it meant among three running friends, when one would “Award the Banana” to
one of the other two;
• The “I should have known better” lesson learned about not getting into a foot race at
the 15-mile mark of a marathon with some guy half my age;
• The life lesson I learned from the speech given to volunteers by my friend Len Wallach,
the organizer of volunteers for the marathon course at the 1984 Olympic Marathon in
Los Angeles;
• And, oh yeah, why it’s never a good idea to go for a run on an airport in a country in
the middle of a military revolution and attempted coup!
Chuck will also have several items to show (“old school”: held up to the camera), including old
race numbers, T shirts, pictures and a few others surprises.

USPS Stamp #3863 – 2004 Summer Olympics
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Thursday, May 21, 2020
Images of an Age: San Francisco
Ron Fenolio

Consisting of 250,000 stereoscopic glass-plate
and film negatives and 100,000 vintage prints, UCRCalifornia Museum of Photography’s Keystone-Mast
Collection is the archive of the Keystone View Company of
Meadville, PA acquired by the Mast family of Davenport,
Iowa. The collection was donated to UC Riverside in
1977.  As a collection, it is the world’s largest body of original
stereoscopic negatives and prints providing an encyclopedic view of global cultural history.
Formed over the period of the United States’ emergence as a world power, Keystone-Mast not
only chronicles an age, it also represents in pictures a dominant point of view about the world
during the nineteenth and twentieth centuries. Ron will present a selection of the photographs
devoted to the 1906 Earthquake and fire, many of which have never been seen publicly outside
of the UC Riverside facilities.
Ron is a graduate of UC Berkeley, UC Hasting College of Law, and NYU. After practicing
law for ten years, he worked for ten years in Japan in the investment banking department
of Japan’s then-largest trading company, Itochu, and in the international petroleum drilling
business for a division of Bechtel Corporation in Saudi Arabia, Abu Dhabi, Argentina and
Venezuela. He also served as the Director General for Southeast Asia and General Counsel
of one of the United Nations agencies. Since 1972 he has been the proprietor of one of Napa
Valley’s historic wineries and served as a team lecturer in finance and law at UC Berkeley for
its acclaimed course in entrepreneurial studies. A past President of Il Cenacolo, he is serving
in his eighth year on its Board. His great-grandmother and great uncle both died in the San
Francisco fire following the 1906 earthquake.

Keystone-Mast Collection, UCR/California Museum of Photography, University of California at Riverside.
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Thursday, May 28 2020
Sergio Leone, the Spaghetti Western, and Making Clint Eastwood a Star
Jim Boitano

Sergio Leone (at right) was born Jan. 3, 1929; he
would have been 91 this year. Although he directed only seven
films, he has been widely regarded as one of the most influential
directors in the history of cinema. He developed a new genre for
the Western movie, nicknamed the “Spaghetti Western.” Leone
made Clint Eastwood the central actor, portraying “the Man with
No Name” in his Dollar Trilogy movies. Eastwood, until then,
had been a struggling actor who had landed only bit parts on TV
and in movies. Jim Boitano will discuss the life of Leone and aspects of the Dollar trilogy
movies that brought the Spaghetti Western into popular culture, thereby making Eastwood
an international star.
Dr. James J. Boitano, Cenacolista, our 2016 Man of the Year, is a past Board member and past
President of Il Cenacolo. Since July 2010, he has been the author of “La Cultura Italiana,”
the monthly column in our bulletin that deals with Italian and Italian-American personages,
history, and culture. Jim was born and raised in Seattle. He holds a BA from Seattle University,
an MA in International Relations from the University of Denver, and a PhD in Political
Philosophy from the Catholic University of America in Washington, DC. He taught for 36
years at Dominican College/University
in San Rafael, California, where he
served in a number of teaching and
administrative positions. He retired in
2006 as Professor Emeritus of Political
Science and Humanities, and Dean
Emeritus of Arts and Sciences. Jim
served on the Marin Symphony Board
of Directors for 15 years, including
two years as President (2005-07). He
is now a member of the Symphony’s
Emeritus Board. Jim is also a member
of the Board of the Marin Music Chest,
Clint Eastwood in his iconic role as “the Man with No
having also served for two years as
Name” in Leone’s For a Few Dollars More, the second part
Board President (2015-2017).
of the Dollars Trilogy.
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SFIAC Foundation
Giving Campaign
Sponsor our SFIAC Employees
As you know, the Club closed on March 16, pursuant to San Francisco Mandate. COVID-19 has
impacted all of us in so many unexpected and abrupt ways. At the SFIAC that has been particularly true for our employees - our chefs, bartenders, waitresses and dishwashers - who, prior to
COVID-19, came to work weekly, giving everything they had to keep our Club thriving and ensuring
our members and guests had a top notch experience at every event. With the temporary shutdown
of the SFIAC, we are unable to host any events, which means our employees have no work for the
foreseeable future.
This is where you can make a difference. Please consider sponsoring our employees as a tax-deductible donation. We will pool the funds together and distribute as a stipend to help our employees
during this hardship. We will update this site with your names as our generous donors
(unless you choose to be anonymous).
We have an amazing team at SFIAC and we are hopeful that when this is all over, we will be back up
and running, serving you as eagerly and graciously as we did before. We understand that many cannot support financially during this time; so, please keep us in your thoughts and prayers. Know that
we are exploring all available options from local, state, and federal sources at this time.
Thank you for your support. Please stay safe.
Bill Isetta, President, SFIAC Foundation and Directors Nicolas Figone, Tom Piro, Roberto Lombardi &
Randy BessoloGuido Perego, President, SFIAC and 1st VP Manuele LaTorre & 2nd VP Chuck CanepaAl
Casciato, President, IABA & Scott Bambacigno, Director, NBEC

Cenacolisti,
We were thinking that a combined gift to SFIAC might better represent our
concern for these folks. Members who wish to make a donation in the name
of Il Cenacolo can send (if preferred) a check payable to “SFIAC” to VP
David Cobb, 80 Beach Road, Belvedere, CA 94920. He will then forward
them all with a cover letter from Il Cenacolo.
—David T. Giannini and David Cobb

La Cucina Cenacolista
Carciofi Siciliani Ripieni
Don Zingale

Amici,
One of my favorite Italian-American cookbooks is “The
Sopranos Cookbook” (but seriously, don’t let the book’s name
scare you away)! Across this cookbook’s pages I can relive my
childhood at dinnertime—a great deal of which was spent at
my grandmother’s home on Sackett Street in Brooklyn—just
a few doors down from the Cammareri Bros. Bakery (yes, the
same one as in the movie “Moonstruck”!)
I grew up on stuffed artichokes and could never get
enough of my mom’s. Fortunately, we have the recipe. These
artichokes are stuffed with a savory bread crumb and Romano
and/or Pecorino cheese mixture, and we steam them for about
one hour until cooked through and tender. To finish the cooking, we transfer them to a baking pan and put them under the
oven broiler to ensure a golden crust on top ...melt-in-yourmouth delicious! Just in case you don’t know, artichokes are
low in fat and rich in fiber! Next time you’re tempted to take
the mayo or butter route, make Sicilian stuffed artichokes, ala
Zingale!
—Don Zingale

— PAGE 9 —

Carciofi Siciliani Ripieni (Sicilian Stuffed Artichokes)

Don Zingale

I grew up on stuffed artichokes and could never get enough of my mom’s. Fortunately, we
have the recipe. These artichokes are stuffed with a savory bread crumb and Romano and/or
Pecorino cheese mixture, and we steam them for about one hour until cooked through and
tender. To finish the cooking, we transfer them to a baking pan and put them under the
oven broiler to ensure a golden crust on top …melt in your mouth delicious! Just in case
you don’t know, artichokes are low in fat and rich in fiber! Next time you’re tempted to
take the mayo or butter route, make Sicilian stuffed artichokes, ala Zingale!
Always buy artichokes fresh, firm and without discoloration. Evenly cut off the stems and
top. Then snip off the thorny leaf tips (they’re brutal) with kitchen shears!

Sicilian Stuffed Artichokes
Artichokes cook at varied rates, depending on size and freshness. If overcooked, the
artichokes will fall apart and become soggy. Watch them and pull a test leaf to be sure.
Ingredients
4 medium-large artichoke globes (about 14-ounces each).
Makes 4 servings
Stuffing
1 cup Progresso Italian seasoned bread crumbs
3/4 cup fresh, finely grated Romano or Pecorino cheese
4 large garlic cloves, minced
1 tablespoon chopped flat-leaf parsley
3/4 teaspoon fine sea salt
3/4 teaspoon freshly ground black pepper
To Begin
Fill a large bowl with cold water and immerse the artichokes for 10 minutes. Turn the
artichokes upside down and drain. Smack the tips on a hard surface a few times to loosen
the leaves. Remove the small outer leaves (on the bottom). Cut the stems off at the base
so the chokes stand up on their own. Snip off the sharp leaf tips with a scissor.
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Carciofi Siciliani Ripieni (Sicilian Stuffed Artichokes)

Don Zingale

Stuffing
In a medium size bowl, mix the bread crumbs, cheese, garlic, parsley, salt and pepper.
Divide the mixture into four equal parts. Working in batches, partially pry-open an outer
leaf of the artichoke with a teaspoon. Drop about ¾ teaspoon of stuffing into the base of
the larger leaves, working around the globe towards the center. Use about ½ teaspoon of
stuffing for the smaller leaves. Work around the globe towards the center, stuffing the
leaves until they are too tight to pry open. Repeat with the remaining artichokes. Make sure
that there is ample grated cheese in the mixture and that all spaces remaining at the top of
the artichokes are filled with the stuffing.
To Cook
Place the artichokes one inch apart in a large pot, with at least 4-inches of headroom. If
you have a rack, place it in the pot and set the artichokes on the rack. Add 1 1/2 inches of
water with some lemon slices and bring to a boil. Lower the heat, cover and simmer for 45
minutes to 1 hour…sometimes longer. Check the water level frequently and add more
boiling water as needed to replenish the evaporated water (do not allow the water to
evaporate completely). Be careful when you open the lid to check (the steam is very hot).
Be sure to pull a test leaf from an artichoke, using a pair of tongs – if the leaf pulls away
easily and is tender, it’s done. Carefully remove the artichokes with tongs and transfer to
the baking pan for finishing in the oven to remove excess moisture. Cool for no more than
5 minutes before serving.

Printable version available on our website.
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What’s Happening !
Friday, May 8, 2020

Il Cenacolo Symphony Night

Ron Derenzi will refund prepayments

Friday, June 19, 2020

Il Cenacolo Opera Evening
Contact Bill Dito

Il Cenacolo at the the Marin Italian Film Festival

Thursday, June 25

Annual Meeting

+

at regular Thursday luncheon
(Members only please)

Sunday, September 13, 2020

Sal Reina Opera Outing
Contact Chuck Stagliano

Il Cenacolo at the Marin Italian Film Festival
Contact David Cobb
TBA

Second Annual SF Opera House Tour
TBA

December 4, 2020

Il Cenacolo Holiday Gala
Contact Ron Derenzi

Holiday Gala
il cenacolo

la cultura italiana
Giuseppe Guttoveggio
(Paul Creston)
(1906-1985)
This month’s essay deals with one of the most performed American composers of the 1940s and
1950s. Several of his works have become staples of the repertoire for symphonic winds. His
Zanoni (1946), Celebration Overture (1954), and Prelude and Dance (1959), have been, and still
are, on several lists for state performance contests for concert bands across the United States. In
addition to his compositional work, he was also a notable conductor, teacher, and scholar.
Giuseppe Guttoveggio (Paul Creston) was born in New York
City on October 10, 1906 to poor Sicilian immigrant parents.
His father, Gaspare Guttoveggio (1879-1964), was born in Prizzi,
part of the Metropolitan City of Palermo; he was a housepainter
after immigrating to the United States. His mother, Carmela
Collura Guttoveggio (1882-1947) was also born in Prizzi. He
had one older brother, Carlo Guttoveggio (1903-1986) who was
also born in Prizzi. (Carlo later changed his name to Charles
Guttveg). The three Guttoveggios emigrated from Sicily to the
United States in 1905, a year before Giuseppe was born.
While he was at DeWitt Clinton High School, Giuseppe
performed in a school play, The Fan, and his friends nicknamed
him “Cress” after the character he played. He liked the
nickname so much that after he left high school, he lengthened
it to “Creston” which became his professional surname. He adopted the name “Paul” simply
because it appealed to him.
Because of his family’s poverty, he was forced to leave high school after two years in order to
work at various jobs to help support his family. Among his early jobs, he spent several years as
a theater organist for silent movies. Not much else is known of his boyhood life. We do know
that he was entirely self-taught, except for early piano and organ lessons which taught him only
the keyboard basics. He taught himself music theory, composition, literature, and philosophy
during whatever free time he could muster. He also educated himself, during his off-working
hours, practicing on a $10 piano and studying the scores of the masters: Beethoven, Mozart,
Brahms, Chopin, Debussy, Ravel, Stravinsky, and especially Johann Sebastian Bach. To fuel
these nocturnal educational marathons, usually after 11 pm, Creston bypassed coffee drinking
altogether and took to smoking ground coffee beans in his pipe, which gave him the “caffeine
high” he needed to keep going into the early hours of each day.
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In 1934, he became organist at St. Malachy’s
Church on West 48th Street in New York
City (left), a position he held until 1967.
This position gave him the opportunity
and the financial wherewithal to develop
his musical creative talents, and to perform
his compositions in the relatively low-key
surroundings of a church. (There is also a
distinctive religious sensibility to much of his
music, which is evident in such works as his
Symphony No. 3 (The Three Mysteries) (1950)
and the orchestral meditation Corinthians:
XIII, (1963), both of which use themes from
Gregorian chant).
Critical recognition of his abilities came late to Creston, considering that he only began to devote
his compositional talent starting in 1932, with the composition of his first published work. Five
Dances for Piano. When the accolades and honors did come, they were many and impressive.
Henry Cowell, who was a similarly accomplished self-taught musician and one of the most
innovative American composers of the 20th century, performed much of Creston’s early work.
This gave him notoriety and led to a 1938 Guggenheim Fellowship. He leapt into the forefront
of American music when his 1940 composition, Symphony
No. 1, received the 1943 annual award from the New York
Music Critics’ Circle. Following this award, he began to
receive international recognition as the symphony was
performed by several orchestras around the world, and
won first place in the Paris International Commission in
1952.
Creston’s music was championed by a number of
important conductors. Arturo Toscanini was an early
supporter of his work and conducted many of Creston’s
compositions over the years. (He presented the premiere of
his Two Choric Dances for woodwinds, piano, percussion
and strings in 1938, commenting, “I love them without
reserve”). In addition, Eugene Ormandy and Leopold Stokowski also conducted many of
Creston’s works. But few conductors were as committed to Creston’s music as much as Howard
Mitchell, longtime conductor of the National Symphony Orchestra of Washington, DC.
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Creston was fiercely independent by nature and developed
his own musical style free of any particular school of
thought or influence of a master teacher. He declared that
“the composer must be completely free to decide whether
he wants to go back to original, simple forms or to go
ahead with new forms.” At a time when music was turning
atonal and rhythm was chancy, Creston clung to, and was
often criticized for, his commitment to melodic themes
and regular meters that comprised a strong rhythmic
sense. His works constitute perhaps the most consistent
embodiment of the affirmative, lyrical, melodic strain that dominated American music in the
1930s and for a time afterward. He wrote in an accessible, conservative style that incorporated
song and dance idioms. He himself gave the best description when his Fourth Symphony
(1951) was introduced by the National Symphony Orchestra in 1952. He said that it followed
classical lines, with “no unusual philosophic basis and no programmatic inspiration,” and that
“it was cast in the conventional four movements, with the emphasis on gaiety and brilliance.”
(However, this traditional posture placed his compositions in disfavor by the 1960s).
Creston composed in a variety of forms; his catalogue includes six symphonies, 15 concerti
(including some for neglected instruments like the marimba, the saxophone, the trombone,
and the accordion), and numerous orchestral, chamber, choral, secular and sacred vocal
works, and TV and film scores. He also demonstrated a particular affinity for the poetry of
Walt Whitman, which inspired five major scores between 1934 and 1972.
To his musical activities, Creston added teaching duties as well. For a short period of time in the
late 1950s, he taught music theory at Swarthmore College. Later, he taught music theory at the
New York College of Music in Manhattan (1963-1967). Having spent most of his life in his native
New York City, in 1968 he moved to Ellensburg, Washington to serve as Resident Composer
and Professor of Music at Central Washington State College (now University) from 1968-1975.
During his teaching career, some of his notable students were: composers Irwin Swack, John
Corigliano, Elliott Schwartz, Frank Felice, and Charles Roland Berry; accordionist/composer
William Schimmel; and jazz musicians Rusty Dedrick and Charlie Queener.
He also published several scholarly books on music appreciation and theory; among them are
the important theoretical works on rhythm theory Principles of Rhythm (1964) and Rational
Metric Notation: the Mathematical Basis of Meters, Symbols, and Note-Values (1979). He also
published a ten-volume series of 123 instructional piano works collectively titled Rhythmicon
(1977).
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Following his retirement from academia, he moved
to San Diego in 1975. He died at the National
Health Care Home in Poway, a city in San Diego
County, on August 24, 1985 at the age of 78. He
had had surgery earlier that year for the removal
of a malignant tumor. He is buried in a mausoleum
at Ferncliff Cemetery and Mausoleum, Hartsdale,
Westchester County, New York.

Personal Life
Creston married Louise Gotto (1903-1989) in 1927. She was a dancer and choreographer in
the early 1930s, and an original member of the Martha Graham dance group. They remained
together until his death. They had two sons, Joel and Timothy, and five grandchildren.
Adapted by James J. Boitano, PhD from:
Coffman, Nathan. “Program Notes: Paul Creston’s Concertino for Marimba & Orchestra.” Portland Youth
Philharmonic Program, February 5, 2018;
Crutchfield, Will. “Paul Creston, 78, Composer and Romantic Stylist, Dead.” New York Times obituary, August
26, 1985, Section D, Page 11;
Encyclopedia Britannica website;
Find a Grave website;
Folkart, Burt A. “Paul Creston, Renowned Classical Composer, Dies.”
Los Angeles Times obituary, August 27, 1985;
Satola, Mark. “Paul Creston Biography.” Allmusic website;
Slomski, Monica J. Paul Creston: a Bio-bibliography. Westport, Conn.:
Greenwood Press, 1994;
and Wikipedia website.

Ferncliff Cemetery and Mausoleum
Hartsdale, Westchester County, New York
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