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Salve a Tutti!

I hope you all enjoyed the summer the best you could under the 
current circumstances. We are all getting a little impatient with 
our isolation; the wildfire smoke in the Bay area has not helped the 
situation. Please be careful when mingling with younger relatives 
who can unintentionally endanger us following exposure to their 
friends and classmates. For those few members who have not yet 
renewed their membership, I recommend even greater precaution! 
And thanks to all who have taken the time to get their renewal to 
Treasurer Ron Derenzi.

Our website is undergoing a major redesign and rejiggering under the eyes of members 
Chuck Stagliano and Peter Sherwood, and our bulletin editor Susi Segal. This team is work-
ing with two outside website designers to increase the site’s appeal and usefulness in engag-
ing both members and visitors checking to see what Il Cenacolo is all about. The new site is 
expected to be up and running by the end of this October or early November.

Our Thursday noon speaker series facilitated by Zoom is set to resume Thursday, Sep-
tember 17 with a “4-in-1” presentation by encore speakers from the San Francisco Opera. 
Kip Cranna will interview Greg Henkel, Managing Director: Artistic; Sheri Greenawald, 
Director of San Francisco Opera Center and Artistic Director of Merola Opera Program; 
and Jean Kellogg, Executive Director the Merola Opera Program. Our only other presenta-
tion, as September is a short month for us, will be by board member and Past President Ron 
Fenolio who will tell us about his illustrious entrepreneurial family—you may recognize the 
name: “Jacuzzi”! Ron has also contributed a mouth-watering recipe for La Cucina Cenaco-
lista, along with excellent pointers on how to properly pair wine with food. Jim boitano con-
tinues his series of essays featuring Opera houses, this one on Il Teatro Massimo, the largest 
in Italy. Finally, this month we welcome three new members, and, sadly, say farewell to one 
of our oldest, John Robert Lauricella.

We will resume the Thursday speakers’ lunches in person when it is safe to do so in accor-
dance with state and city guidelines; we hope later this fall. Initially awkward for most of us, 
the Zoom meetings have turned out to be easy to join and are fun, especially as they allow 
members to join who are seldom-seen for reasons of geography, transportation, or sched-
ules. So, please remain patient, wear your mask, and read or write a lot. We will get through 
this together. 

 A presto,
David Cobb, President

from the desk of the president            September 2020 
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program profiles  

September program NoteS

September over time has evolved into a short month with talks and luncheons commencing only 
after our fall kick-off event, the Sal Reina Opera Outing. The initial presentation has been given 
for many years by our member and 2006 Man of the Year,  Kip Cranna, who would review the 
upcoming opera season. As we all are painfully aware, our Opera Outing had to be cancelled this 
year and our regular Thursday luncheons have yet to be restarted. However, Kip will continue 
the tradition with the help of his colleagues to keep us in touch with the San Francisco Opera.

Thursday, September 17, 2020 
How the San Francisco Opera is Coping with COVID-19 
Kip Cranna and Friends

Dr. Clifford (Kip) Cranna,  San Francisco Opera’s Dramaturg Emeritus 
and Honorary Cenacolista, who has traditionally spoken to us every fall 
about the upcoming opera season, will today host a discussion about 
how the San Francisco Opera is coping with the changes wrought by 
the pandemic. First he will present a brief pre-recorded interview 
with Greg Henkel, SFO Managing Director: Artistic, who is at the 
center of planning what will happen next as the organization adjusts 
to the current situation. Then he will interview live Sheri Greenawald, 
Director of the San Francisco Opera Center and Artistic Director of 
Merola Opera Program, along with Jean Kellogg, Executive Director 

the Merola Opera Program. Together they will bring us up to date on Merola, the new multi-
talented international crop of Merolini, and the 2020-1 Merola Program.

Kip served on the staff of the San Francisco Opera for over 40 years, 30 of them as Director 
of Music Administration. He received his bA in Choral Conducting at the University of North 
Dakota, and his PhD in Musicology at Stanford University, where he specialized in Renaissance 
and baroque music history and theory.

As Dramaturg at the San Franciso Opera he dealt with educational and community outreach 
projects, commissions of new operas, and musicological support to the staff. In 2008 he 
received the San Francisco Opera Medal, his Company’s highest honor. In 2012 his work was 
honored with the bernard Osher Cultural Award for distinguished efforts by an individual 
to bring excellence to a cultural institution. In 2014 he received the Star of Excellence Award 
for outstanding service to the programs of the San Francisco Opera Guild. Kip has many 
other accomplishments too numerous to list here, but which you can see on his website:  
http://kipcranna.com/.

Zoom
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greg henkel is the Managing Director: Artistic at the San Francisco  
Opera—joining in 2008, after working with the Los Angeles Opera, 
the Lyric Opera of Chicago and the Lyric Opera Center for American 
Artists. Greg has served as a judge for several musical competitions 
both in the United States and internationally; he has a master’s degree 
in Music from De Paul University and an undergraduate degree from 
Westminster Choir College (Princeton, New Jersey), and has also 
studied at The Julliard School and the New England Conservatory 
of Music. Greg spoke to us two years ago, detailing the planning and 
execution of a full opera season.

Jean kellogg is also a familiar speaker at Il Cenacolo. She is the first 
Executive Director the Merola Opera Program (since 2011) which is 
widely regarded as the foremost training program for aspiring opera 
singers, coach accompanists and stage directors. Jean has been the 
Executive Director of the Hylton Performing Arts Center at George 
Mason university in Manassas, Virginia; the Director of Education 
at Lyric Opera of Chicago; Dean of the Levine School of Music in 
Washington, DC; Artistic Administrator of Greater Miami Opera 
(now Florida Grand Opera); and served on the administrative staffs of 
Chautauqua Opera and Westminster Choir College.

Jean received her bachelors of Music degree in Piano Performance at Florida State University, 
and her Masters of Music degree in Piano Accompanying and Coaching from Westminster 
Choir College and has been active as a coach-accompanist for over 30 years. Jean was honored 
as one of 50 Influential Women of Virginia in 2010, has been a panelist for the National 
Endowment for the Arts, Opera America and the Children’s International Film Festival, and 
received the faculty citation from FSU for outstanding teaching and leadership in 2000. She 
has also been a professional singer of opera and oratorio.

sheri greenawald is an internationally renowned soprano, and 
has been director of San Francisco Opera Center since 2002 and 
is the artistic director of the Merola Opera Program, two lauded 
organizations that recognize, cultivate and nurture the finest young 
operatic talent. She has performed leading roles with San Francisco 
Opera, the Metropolitan Opera, Lyric Opera of Chicago, Venice’s 
La Fenice, the Munich bavarian State Opera, the Paris Théâtre du 
Châtelet, Welsh National Opera, Seattle Opera, Houston Grand Opera, 
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the Netherlands Opera, Santa Fe Opera, Los Angeles Opera, Naples’s Teatro San Carlos and 
Opera Theatre of St. Louis, among others. She is featured on several recordings, including 
singing the title role of blitzstein’s Regina conducted by John Mauceri and recorded for Decca.

A graduate of the University of Northern Iowa and the Juilliard School of Music, Greenawald 
has been a recipient of a Rockefeller Grant, NEA Grant, and was named Seattle Opera 
Association’s “Artist of the Year” in 1998. She served as a professor of voice and opera at the 
boston Conservatory, was a visiting artist at the University of Charleston, an artist-in-residence 
at the University of Northern Iowa, was the vocal coach of the Santa Fe Apprentice Program in 
1999 and opera director of the program in 2000, and has given master classes with the Lyric 
Opera of Chicago, Opera Theatre of St. Louis, Arizona Opera, boston Conservatory, New 
England Conservatory, boston University, Longy School of Music, Mannes School of Music 
and Manhattan School of Music.

Thursday, September 24, 2020
The Entrepreneurial Jacuzzi Family
Ron Fenolio

Many Cenacolisti know that our board member and Past 
President Ron Fenolio is a grandson of one of the founders 
of the Jacuzzi company. Fewer of our members know that 
David Giannini’s great aunt Mary married one of the Jacuzzi 
brothers, Giordano Jacuzzi, the Jacuzzi brother who was killed 
in the crash of the initial production model Jacuzzi passenger 
plane. Over twenty years ago, when Il Cenacolo luncheons took 
place at the old Fior D’Italia restaurant on Washington Square, 
Ron made a presentation to the membership about the Jacuzzi 
family, The board at the last meeting suggested to Ron that he 
recreate the presentation, updating it with the family history 
of the last 20 years, and showing photographs from the family 

photography archives. Learn about the Jacuzzi family development of airplane propellers, 
airplanes, frost protection for vineyards, agricultural water pumps, and how the now infamous 
“Jacuzzi Whirlpool bath” came to be. Learn also about the rich entrepreneurial spirit and 
activity of a whole host of members of this entrepreneurial family from refuse collection to car 
dealerships and auto assembly, to wineries, banking and more.

See also a recent article in L’Italo Americano about the Jacuzzi family: “JACUZZI: ITALIAN 
INGENUITY BUBBLES OVER” (https://italoamericano.org/jacuzzi-italian-ingenuity-bubbles-over/).

Zoom
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NEW MEMbERS

This month we welcome:

karen nibbi, burlingame, CA; sponsored by Sergio Nibbi.
Karen Nibbi holds a bA from the University of California at berkeley 

and also a teaching credential.

“I have been joining all the Zoom meetings and would like to become a member and 
continue to enjoy all the great programs.”

sponsor comment:  
“After 60 years of marriage, I feel that I can vouch for her!”

bruce webster, Mt. Pleasant, SC; sponsored by Chuck Stagliano.

Retired, self-employed, bruce Webster Design. 
bruce holds a bFA from Rhode Island School of Design granted in 1962.

“ I wish to rejoin as an out-of-state member as I no longer live in California”

susanna lombardi, Oakland, CA; sponsored by David E. Lombardi, Jr.

Educator, Lecturer, Adjunct Professor at CCSF and Dominican University.
bA from UC Davis,  MA from UC berkeley.

“Interesting cultural lectures and camaraderie.”

memberShip continued next page....

membership                                                 



in memoriam

Our longtime member John Lauricella passed away August 17, 2020.  John joined Il Cenacolo 
in 1978, with us for 42 years. As is the custom of Il Cenacolo, a $100 contribution will be 
made to the family’s requested organization.

Rest in peace. Riposare in pace.



la cultura italianala cultura italiana

teatro massimo 
(opera house in palermo)

This month’s essay continues an annual series highlighting the opera houses of Italy. The 
Teatro Massimo is the largest theater in Italy and one of the largest in Europe. It is home to 
opera as well as ballet, operettas, and other musical concerts throughout the year. Located 
in Piazza Verdi, in the heart of the historic district of Palermo, the Teatro Massimo is a 19th 
Century architectural marvel with superb acoustics for such a large space. In addition to its 
notoriety as a first-rate opera house, it also achieved worldwide cinematic fame as the site of 
the climactic scenes in Francis Ford Coppola’s Godfather III (1990).

predecessors of teatro massimo

The Teatro di Santa Cecilia, the historical theater of the aristocracy of Palermo dating back 
to the baroque era, was founded in 1692, and was reconstructed several times between 
the 18th and 19th centuries. It was considered the city’s most important theater before the 
construction of the larger theaters at the end of the 19th century.

The 18th-century Real Teatro Carolino, later dedicated to Vincenzo bellini (who was 
considered a “home-grown” composer, having been born and raised in Catania, Sicily), 
although architecturally of interest, was not large enough to hold the growing number of 
opera-goers that clamored to see the very popular operatic performances. In addition, its 
stage was too small to accommodate the sets that were needed to stage the grand “modern” 
operas of the 19th century.

The Teatro San Ferdinando (later renamed Teatro Nazionale San Ferdinando and successively 
Teatro Principe Umberto and then in 1878, Real Teatro Umberto I) was built in 1801, in Via 
Merlo, in under a year. Unfortunately, bombing during World War II destroyed the building, 
leaving only the entrance standing.
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In 1861 the Teatro Garibaldi was built near Piazza Magione, commissioned by Maestro Pietro 
Cutrera, a well-known composer from Palermo and a former director of the National Theater. 
In November 1860, Cutrera had received an injunction that forbade him to “produce in any 
kind of theatrical representation anything to do with Garibaldi” from the Superintendent 
General of the Theaters and Shows of the time, the Marquis Rudinì. However, several years 
later, when he was Mayor of Palermo, Rudini created a Commission for the reform of the city’s 
site names, dedicating to Garibaldi and his army of volunteers, il Mille (“The Thousand”), all 
the places that they had been in the city. The building is constructed in the surviving portion 
of the gardens of the Aiutamicristo (“Help Me, Christ”) Palace. The pilasters of the entrance 
gate, incorporated into the body of the building, are still visible. Cutrera’s intention was to 
supplement the structural deficiencies of the Real Teatro Carolino (later Bellini), but above 
all he wanted to create a place with strong symbolic value, dedicated to the fight for the 
liberation of the people in the Risorgimento that was starting and being led by Garibaldi. 
The theater’s inaugural event, which Garibaldi attended, included his passionate speech to 
promote the expedition of il Mille to Aspromonte and onward to the conquest of Rome.

Teatro Politeama Garibaldi (left) is located 
in the central Piazza Ruggero Settimo and 
is the second most important theater of 
Palermo, after the Teatro Massimo. It was 
to serve as a multi- purpose theater; thus, 
it has been used for more popular shows 
(operettas, festivals, equestrian shows, 
etc.). Its construction began in 1867 and 
was completed in 1891. However, it opened 
before its completion, on June 7, 1874 with 
bellini’s opera I Capuleti e i Montecchi 
(“The Capulets and the Montagues”). 
After it was finally completed in 1891, the 

Teatro Politeama Garibaldi had its official grand opening in the presence of King Umberto 
I and Queen Margherita with a performance of Verdi’s Otello. Since 2001, the theater has 
been the headquarters of the Orchestra Sinfonica Siciliana.

il teatro massimo

Following the final battles of the Risorgimento in 1870-71, Naples and Palermo were the 
two most important cities in the Kingdom of Italy in the South. Although both cities were 
rife with poverty and, in the case of Palermo, with organized crime, they saw themselves as 
champions of the newly-united Italy. For many years, there had been talk of building a large 
new theater in Palermo that would be worthy of the second biggest city in southern Italy 
(after Naples). Palermo wanted a theater that would rival theaters in other cities of Europe-- 
in size, in opulence, and in acoustical quality. It was to be a theater that promoted a positive 
image of the importance of Palermo in the whole decade-long unification effort.

la cultura italiana                                                    coNtiNuedla cultura italiana                                                    coNtiNued
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An international competition for the creation of the opera 
house had been announced by the Palermo Council in 1864 
at the instigation of the mayor, Antonio Starrabba di Rudinì. 
The winner of the competition was the Italian architect Giovan 
battista Filippo basile (right), who was well-known in Sicily 
for his previous design for the restoration of the cathedral in 
Acireale. He was also famous for garden and villa designs in 
Palermo. basile was inspired by ancient and classical Sicilian 
architecture; the exterior facade has the appearance of a Greek 
temple, designed in the high neoclassical style that incorporated 
elements of the Greek temples at Selinunte and Agrigento in the 
Valley of the Temples in Sicily. Six Corinthian columns stand on 
a platform accessed by a grand staircase, flanked by two large 
bronze lions, which greet patrons to the theater. Sculpted busts 
of famous composers line the exterior of the building. Carved 
for the theater by the Italian sculptor, Giusto Liva and several of 
his sons, they add to its architectural appeal.

Construction began on January 12, 1874, ten years after basile’s design was approved, but 
was halted for various reasons, especially financial problems, for eight years, 1882-1890. 
The location chosen for the theater was on the site of a former monastery and church. When 
basile died in 1891, his son, Ernesto assumed responsibility as chief architect for completing 
the structure. The Rutelli and Machì Company was contracted for the main construction 
of the theater. Giovanni Rutelli’s technical and building direction covered the foundations 
all the way up to the theater’s attic structures. He was also responsible for all the external 
decorations of the building. In order to lift the large stone blocks and Greco Roman-styled 
columns during the construction, Rutelli designed a steam tower crane.

Inside the theater, a wide rectangular-shaped foyer is resplendent with marble columns, 
impressive glass chandeliers and velvet draperies. Its dominant color is a soft red called 
“Colore di Ottobre” (“the Color of October”) because it resembles the red of autumn leaves. 
(Today, inside this two-story foyer, elaborate vintage costumes from previous operatic 
performances including Aida and La Traviata are on display). The foyer opens into the 
auditorium, which is shaped in the typical horseshoe style. Originally, it featured stalls on the 

ground level and seven tiers of boxes with a gallery 
above them. Its original seating capacity was 3,000. 
After renovations for safety reasons, today it has 
seating on the ground level and 5 tiers of boxes with 
a gallery above them. The current seating capacity 
is 1,350 patrons. The stage is approximately 99 feet 
(30 meters) wide, 131 feet (40 meters) deep and 164 
feet (50 meters) high, making it the largest in Italy 
and third-largest in Europe. 

la cultura italiana                                                   coNtiNuedla cultura italiana                                                   coNtiNuedla cultura italiana                                                   coNtiNued
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The magnificent interior with its rich colors 
of gold and red and its stunningly painted 
ceiling was decorated and painted by Rocco 
Lentini, Ettore De Maria bergler, Michele 
Cortegiani and Luigi Di Giovanni. Today, 
most of the interior is original, including 
the Murano light fixtures throughout the 
auditorium. 

Finally, on May 16, 1897, 22 years after 
the laying of the foundation stone, Teatro 
Massimo opened with a performance of 
Verdi’s Falstaff, starring Enrico Caruso and 
conducted by Leopoldo Mugnone. In 1974, the Teatro was closed for complete renovations 
required by updated safety regulations, but cost overruns, corruption, and political in-
fighting all added to delay its re-opening for another 23 years. It finally re-opened on May 
12, 1997, four days before its centenary, with the full opera season starting again in 1999. 
Today, many people believe it has the best acoustics of any opera house in Europe. (During 
its closure, regular opera seasons were performed in Teatro Politeama Garibaldi, not far 
from Teatro Massimo).

unique ceiling

Its innovative technology is visible in the unique ceiling, which consists of eleven removable 

la cultura italiana                                                   coNtiNuedla cultura italiana                                                   coNtiNuedla cultura italiana                                                   coNtiNued

panels that provide open-air ventilation on warm nights and reduce noise from the air 
conditioning system when it is in use. These panels operate on an elaborate system of rollers 
inside the dome. Although the theater has air conditioning, it is not used during opera 
performances because it interferes with the singers.
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The Royal Box is in the center of the first 
tier of boxes, just above the entrance to 
the main floor of the theater. The ceiling 
of the box is highlighted by gold leaf in its 
flower decorations. The walls of the room 
itself are completely covered by mahogany 
wood; its anteroom is furnished with 
sofas and armchairs of rich red brocade, 
providing for comfortable and intimate 
seating before and after performances as 
well as during intermissions.

A very special room just off the foyer is called the Echo Room. It is a circular-shaped room, 
originally used as a smoking room that was exclusively reserved for the nobility. Today, it 
is used as a sitting room for elite ticket holders during intermissions of performances. It 
is called the Echo Room for its perfect acoustics—if you stand in the center of the room 
and speak, everyone can clearly hear your words in other parts of the room. However, 
conversations that take place outside the center of the room cannot be heard by everyone, 
thus allowing for private conversations.

In the last decade, Teatro Massimo has had some rocky times. The Teatro’s administrative 
staff faced charges of corruption and political meddling, which were complicated by budget 
deficits and heavy debts. It was able to overcome these problems and went back to presenting 
quality productions of different types. However, today this beautiful Teatro has faced a 
problem of a very different kind. It has been closed since the first months of 2020 as Italy 
suffered tremendously because of the current 
pandemic. Patrons are looking forward to the 
opening of the opera season in the future and 
the opportunity to attend performances in the 
Teatro Massimo once again when the pandemic 
has passed.

Adapted by James J. boitano, PhD from:  

Miklas, Margie Longano. “Palermo’s Grand Teatro 
Massimo.”  La Gazzeta Italiana, January 2014; “Teatro 
Massimo.”  Google Arts and Culture website; Visit Sicily 
website; Wikipedia.
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As you know, the Club closed on March 16, pursuant to San Francisco Mandate. COVID-19 has 
impacted all of us in so many unexpected and abrupt ways. At the SFIAC that has been particu-
larly true for our employees - our chefs, bartenders, waitresses and dishwashers - who, prior to 
COVID-19, came to work weekly, giving everything they had to keep our Club thriving and ensuring 
our members and guests had a top notch experience at every event. With the temporary shutdown 
of the SFIAC, we are unable to host any events, which means our employees have no work for the 
foreseeable future.  

This is where you can make a difference. Please consider sponsoring our employees as a tax-de-
ductible donation. We will pool the funds together and distribute as a stipend to help our employees 
during this hardship. We will update this site with your names as our generous donors  
(unless you choose to be anonymous). 

We have an amazing team at SFIAC and we are hopeful that when this is all over, we will be back up 
and running, serving you as eagerly and graciously as we did before. We understand that many can-
not support financially during this time; so, please keep us in your thoughts and prayers. Know that 
we are exploring all available options from local, state, and federal sources at this time. 

Thank you for your support. Please stay safe.

Bill Isetta, President, SFIAC Foundation and Directors Nicolas Figone, Tom Piro, Roberto Lombardi & 
Randy BessoloGuido Perego, President, SFIAC and 1st VP Manuele LaTorre & 2nd VP Chuck CanepaAl 
Casciato, President, IABA & Scott Bambacigno, Director, NBEC

SFIAC Foundation
Giving Campaign

Sponsor our SFIAC Employees

Cenacolisti,
Thanks to all who have contributed to this fund through Il Cenacolo. We are 
pleased to be able to present to SFIAC over $3250 so far. If you still would like to 
add to the Club’s group support, please make checks payable to SFIAC, and send 
them to David Cobb, 80 Beach Road, Belvedere, CA 94920. He will then forward 
them all with a cover letter from Il Cenacolo.

—David T. Giannini and David Cobb



La Cucina Cenacolista

The traditional way to consider pairing wine with food 
was the trite “white wine with fish, red wine with meat.” 
But consider, does an oyster (briny, mineral, sea water) 
sound the same as salmon (rich, fatty, unctuous)? These 
two flavors are not even close. So why think the same wine 
would work for both of them?

A much better way to think of pairing food and wine is 
“savory with savory” (as in roast lamb which is gamey 
with syrah which is peppery), or grilled ribeye steak 
with cabernet sauvignon. Chicken can in fact go either 
way, red or white, and probably the best pairing is a dry 
riesling. So the pairings are acidic with acidic, soft with 
soft, bold or strong with bold or strong, sweet with sweet, 
fruity with fruity (a muscat/Moscato with that variety’s 
peach overtones is both the perfect white wine in which 
to marinate peaches for a couple of hours before spooning 
them over gelato, but also to drink paired with this 
refreshing dessert). Tomatoes are very acidic so require an 
acidic red such as sangiovese/Chianti.

What are the hardest items to pair?  Red chili peppers with 
a bold red wine (the spiciness or capsicum fights with 
the tannins in bold red wines, chili dishes require a sweet 
wine to moderate the heat); artichokes and asparagus 
(which have flavor compounds which make them hard 
to pair—they require a vegetal acidic wine such as a cold 

WINE AND FOOD PAIRING TECHNIQUES
❧ plus  ❧

Salmon with Raspberry Wine Sauce
by Ron Fenolio
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climate sauvignon blanc from Mendocino, Monterey or 
New Zealand, or an Albarino from along the English 
Channel, or a very very dry Gruner Veltliner from 
Austria).

Back to the salmon. I think the perfect pairing for 
salmon is a “soft” red—pinot noir, merlot, grenache, 
Beaujolais (gamay).  

My favorite recipe? Salmon with Raspberry Wine 
Sauce, of course!

First begin the sauce: put a container of fresh 
raspberries in a pan and gently simmer with red wine 
(I usually use pinot noir) until you have reduced the 
mixture by half. Keep the heat low, the sugar in the 
raspberries will otherwise burn. While the sauce is 
reducing, place the salmon steaks in a cold pan. Cover 
with the same pinot noir. Bring up to a boil and then 
turn down to either a very low simmer or even off. Let 
the salmon sit in the hot wine gently poaching to the 
desired degree of doneness. Once the sauce and the 
salmon are ready, put the salmon steaks on a platter, 
cover with the raspberry sauce, serve with a glass 
of the self-same wine. Pinot noir has an aroma of 
raspberries, cherry brandy, and lavender. If you wish 
to make the raspberry sauce more complex put a dash 
of lavender bitters and a dash of cherry brandy or 
raspberry brandy in it while it is reducing. Careful 
though—lavender bitters 
can overpower. Salt and 
pepper to taste.

“Have fun learning new 
pairing techniques and 
enjoy!”
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